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Die Tafelrunde in Sanssouci 1850 by Adolph von Menzel. This image from 1850 was chosen 
for our Annual Assembly Light & Glass Maastricht edition. 

The name of the painting is “Die Tafelrunde” and is located in the Marble room in Sans-
souci castle in Potsdam, where King Frederik II ‘ the Great’ is surrounded by an illustrious 
group of people, like Voltaire - second chair left - who has a lively conversation with Count 
Algarotti. Between them sits General von Stille, entirely left Lord Marshall Georg Keith. On 
the right from the King sits Marquis d’Agens, Count Algarotti, Field Marshall James Keith, 
Count Rothenburg and La Mettrie. Above them a pair of very important French Rock Crystal 
chandeliers. 

The original painting hung in the national Gallery in Berlin but was unfortunately destro-
yed in 1945 after bombardments. This image is an early and rare original hand colored 
lithographic print, made around 1855 (105 cm x 125 cm, collection Mestrom Chandeliers).
Adolph von Menzel (1815 - 1905) was awarded the order of “Pour le Mérite” for arts and 
science, was freeman of the city of Berlin and in 1898 he was elevated in nobility. Menzel is 
regarded as one of the most prominent realists painters of his time. 

Pascal Mestrom, owner of Mestrom 
Chandeliers, has been restoring, 
buying and selling fine antique 
chandeliers since 2007. Over the 
years he has built a unique collec-
tion of eighteenth-century French 
crystal chandeliers in which the can-
dle-function has been preserved. He 
also owns another impressive collec-
tion of pieces from the 1880s – 1920s 
that have subtle indirect electrical 
lighting added.

Apart from being a member and 
host of this year’s Light & Glass 
Annual Assembly in Maastricht, 
Pascal Mestrom is also a member 
of ‘ Pearls of Craftsmanship’ a guild 
that encourages craftsmanship of the 
highest quality.

Photo: Nele Siebel fotografie
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First of all, I would like to welcome you to 
Maastricht, which will be the meeting place for 
our members and guests who have come from 
far and wide, to share their experience of light 
and knowledge of the historical development of 
especially chandeliers and where we will also 
offer a platform for contemporary artists, de-
signers and architects.

I owe special thanks to the Light & Glass com-
mittee for putting their trust in me to organize 
this year’s edition of our annual assembly and 
to allow me to welcome you all to my beloved 
Maastricht, the oldest town in the Netherlands. 

Maastricht, a city with a long and rich histo-
ry of which only a few events and people can 
be highlighted here: ‘Mosae Trajectum’, the 
Latin name for Maastricht meaning ‘crossing 
at the Meuse’, was a post on the Via Belgica, 
the Roman road that led from Boulogne-sur-
Mer (F) to Colgne (D). Throughout the Middle 
Ages Maastricht became an important place 
of pilgrimage because of Saint Servatius, our 
patron saint after whom the ‘Sint Servaas 
Baseliek’ was named, and whose holy reliquar-
ies have been paraded every seven years in the 
‘Heiligdomsvaart’ procession since 1391.

The Siege of Maastricht of 1673 was seen as 
one of the most important military successes of 
Louis XIV and became an important subject in 
the artistic glorification of the exploits of the 
Sun King. The most famous example is ‘View of 
the King Taking Maastricht in Thirteen Days 
in 1673’ by Charles le Brun, on the ceiling
of the Galerie des Glaces of the Versailles 
Palace. Charles de Batz de Castelmore d’Art-
agnan who a century later would form the 
basis for one of the three musketeers from 
the books by Alexandre Dumas, met his end 
at the siege of 1673. Several monuments in 
Maastricht remind us of this connection, such 
as the bronze statue in the Aldenhof Park.

An important Maastricht citizen that can 
be related to light was Jan Pieter Minckelers 
(1748-1824). He was the discoverer of coal 
gas and inventor of gas lighting (1784). Coal 
gas turned out to be suitable to fill a hot air 
balloon, which makes him one of the pioneers 
of aviation as well. But more importantly, at 
least to us, this gas turned out to be suita-
ble as a light source; Minckelers used it in 
1785 to illuminate his auditorium. In 1854 
Maastricht became the first city with gas 
pipes for street lighting.

Import restrictions as a result of the Belgian 
revolt of 1830 were an opportunity for Petrus 
Regout, a young entrepreneur, to start the 
manufacture of glass and crystal in 1834, 
soon to be followed by a small earthenware 
factory. The factories flourished and as a re-
sult Maastricht became a leading industrial 
city to be reckoned with in the wake of the 
Walloon industrial area.

In 1976 the Rijksuniversiteit Limburg (now 
Maastricht University) was founded. The 
arrival of the university led to greater diver-
sification of Maastricht demographics and an 
increasing internationalization. 

On 7 February 1992 the Treaty of Maastricht 
was signed which resulted in Maastricht be-
coming the birthplace of the Euro. 

Maastricht is also well known for TEFAF, 
The European Art Fair, universally regarded as 
the world’s leading art fair that attracts tens 
of thousands of art lovers from all corners of 
the world; In addition Maastricht has become 
a must for many tourists because of its wide 
variety of shops, charming cafes and restau-
rants and not least our Burgundian way of life. 

Wishing you all a fruitful conference and a 
pleasant stay!

Pascal Mestrom, host 16th Annual assembly 
Light & Glass ≈ Maastricht edition 

Welcome
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Light &Glass
The European Society Light and Glass was founded in May 2000 in Kamenický 
Šenov (Steinschönau), the old centre of the Austro-Bohemian glass and chandelier 
production in North Bohemia. 

The objective of Light and Glass is to take a closer look at and study rare and art 
historically interesting light objects such as chandeliers, which have often been 
neglected over time, perform responsible restorations, provide proper documen-
tation, clearly map their historical development in Europe and preserve these 
precious objets d’art. 

Light and Glass offers a platform and access to scientific publications for its mem-
bers - art historians, restorers, specialists, specialized dealers and collectors to 
share their studies and findings and give them the possibility to publish scientific 
articles on our website or to give during the society’s annual assembly in which 
contemporary artists, architects and designers will also be invited to take part. 

Please feel free to join our chandelier community; we will be pleased to welcome 
you as a new member.

Visit our website or for further details contact:

Light and Glass   Peter Rath          
Evropska Spolecnost   Salesianergasse 9
Osvobozeni 69, P.O Box 6   A-1030 Vienna
CZ-471 14 Kamenický Šenov    Austria
Czech Republic   00431-713477110
office@lightandglass.eu   peter.rath@lightandglass.eu
www.lightandglass.eu   www.lightandglass.eu

* Background photo: detail of engraving by Nicolas Cochin (1748)
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Programme
16th Annual assembly Light & Glass 20 - 23 August 2015 ≈ Maastricht edition
 
Location: Film theatre Lumière, 
Bogaardenstraat 40 B, 6211 SP Maastricht

Entrance FREE, reservation recommended:
pascal@mestromchandeliers.com

For a more detailed programme:
www.lightandglass.eu ≈ www.mestromchandeliers.com

Thursday, 20 August 
16:30   Welcome (Conference Room, Lumière)
17:00 - 18:45    Lectures

Friday, 21 August
09:00 - 12:30  Lectures
14.00 - 17:00 Excursions   (members only)
20:00  - 22:00     Annual assembly  (members only)

Saturday, 22 August
09:00 - 12:30   Lectures  part I
15:00 - 18:45  Lectures  part II
19:00 - 20:00 Sponsor meeting  (members only)

Saturday, 23 August
10:00 - 12:00   Review   (members only)

A small exhibition of several antique and contemporary chandeliers will be on display 
at the Museum aan het Vrijthof - Grand Café Maastricht Soiron- especially for the 
Annual Assembly of Light & Glass. Designers: Françoise Oostwegel, Studio V3ERS, 
Floris Wubben, Sander Wassink.

Lectures with Topic  ‘Light’:  
Appelt, Siegrun (AT) ≈ Henkelmann, Vera (D) ≈ Klappenbach, Käthe (D) 
Perrin, Olivier (CH) ≈ Schuster, Paul (AT) ≈ Van Beek, Rob (NL).

Lectures with topic “Chandeliers”:  
Akkerman, Martijn (NL) ≈ Bevjl, J. (CZ) ≈ Mathieu, Regis (FR) 
Mestrom, Pascal (NL) ≈ Milde, Ulrike (D) ≈ Molenschot, Frederik (NL)
Rath, Peter (AT) ≈ Schneider, Bettina (D) ≈  Möller, Franck (D).
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As part of the festival ‘Magisch Maastricht’ 
every year Museum aan het Vrijthof organi-
zes the exhibition ‘LIGHT’. Light is a source of 
inspiration, energy, heat and contrast. But in 
what ways could light play a role in art? This 
question is examined by way of antique and 
contemporary objects and installations, which 
use light as a visual means.

Light as Aspect Ratio
The use and effect of light have intrigued 
and inspired painters through the ages. In the 
seventeenth century a strong contrast between 
light and dark (chiaroscuro) was an impor-
tant aspect ratio for paintings. These contrasts 
would be depicted more strongly than they 
were in reality to create a dramatic or powerful 
effect and depth. In historical and contempo-
rary photography light fulfills a double func-
tion as both the medium and the aspect ratio.

Light as art 
From the seventeenth century onwards, light 
sources were designed more exuberantly. 
Meticulous design and expensive materials 
such as gold and rock crystal ensured the light 
source became an art object, like the Regout 
candlesticks and the impressive collection of 
antique chandeliers of Mestrom Chandeliers.  

The invention of artificial light in the nine-
teenth century provided new promise for the 
arts. Still, the charm, finesse, grandeur and 
craftsmanship that are the basis of the design 
and production of historical and contempo-
rary chandeliers remains unparalleled.

Exhibition LIGHT II will take place from 
13 November 2015 to 28 February 2016.   

Erik de Jong, director 
Museum aan het Vrijthof

Vrijthof 18, 6211 LD Maastricht
www.museumaanhetvrijthof.nl

Museum

Collection Mestrom Chandeliers in Museum aan het Vrijthof, during expo LIGHT first edition from 22-11-2014 to 23-02-2015



Käthe Klappenbach

The light sculptures of Frederik Molenschot. Since 2005 Frederik Molenschot has been 
working on sculptural design projects with his studio Molen: from monumental 
light sculptures to autonomous art objects for public spaces. The fundamentals of the 
designs are a strong interest in the surroundings - the natural and artificial charac-
teristics of the public space and its relation to the user. The studio works on a varie-
ty of projects where light sculptures, such as CityLights and GingerBlimps, occupy 
a central place within the artistic practice of Molenschot - www.studiomolen.nl.

Photos: CityLights. Portret in background: Jerome de Lint
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Käthe Klappenbach was born and raised in Saxony. She studied Museology in 
Leipzig and in 1977 started as an Assistant at Staatlichen Schlössern und Gärten 
Potsdam-Sanssouci. 1983 Saw her commencing an inventory and research of the 
collection of lighting fixtures which was the basis for her 2001 Ph. D with the 
thesis “Chandeliers with rock crystal and glass pendants as well as Glass Arm Chan-
deliers to 1810”. 

She currently works as an academic consultant at Light & Glass, European Society 
and Documentation Centre for Chandeliers, Light and Lighting and since 2006 has 
been curator of the collection chandeliers and lighting fixtures, as well as Head 
of Inventory Department. She has published numerous articles and has given lec-
tures and consultations in Berlin, Bern, Gdansk, The Hague, Dresden, La Granja de 
San Ildefonso, Leipzig, Ludwigslust, Milan, New York, Potsdam, Poznan, Prague, 
Stockholm, Venice, Vienna, Würzburg, Zurich among others.

The Light of Power -Illuminants and Chandeliers of Prussian rulers in a European context
Generating luscious and splendid light, which illuminated the palace rooms at 
celebrations, was until the introduction of electric light expensive and wasteful. 
The necessary candles were very costly and needed in large numbers. A lot of 
light was great luxury and luxury means expense, lavishness and extravagance. 
The root of the word is lux, the Latin word for light and the measurement unit for 
illuminance. The theme of the lecture is luxury as well as the precious Chandeliers 
of prince-electors, kings and emperors in Prussian palaces in a European context.

* Publication Käthe Klappenbach, Kronleuchter: Mit Behang aus Bergkristall und Glas sowie   
  Glasarmkronleuchter bis 1810.

Ulrike Milde
Born and raised in Thüringen, Ulrike studied 
Museology in Leipzig, which included an in-
ternship semester at the Prussian Foundation 
of Palaces and Gardens Berlin-Brandenburg 
(SPSG) in the custodian department for 
Light fixtures and the inventory department. 
Her Bachelor Thesis is titled  “The Frederi-
cian Wall Lights - Attempting to historically 
place sconces in selected rooms of the Neues 
Palais in Potsdam”.

Frederician Wall Lights - Outstanding 
Objects of Prussian Bronze Art under 
Frederick II 
Decoratively used bronze is a subject that 
doesn’t have any quick research findings. In 

its complexity it touches on the most diverse 
subject areas: as an ornament on furniture 
or in rooms as an independent handcrafted 
object and in terms of the material it requires 
sophisticated treatment and processing. 
Furthermore, dating is often very difficult, as 
material studies (archaeometry) are of little 
help. As there was only one customer, apart 
from a few exceptions, for luxury items from 
fire-gilded bronze in Prussia of the 18th 
century - none other than King Frederic II, 
who was the greatest promoter of establish-
ing a self-sufficient, local crafts industry - 
the outstanding Prussian bronze art objects 
that are the Frederician  Wall lights should 
be explored. 

Frederik Molenschot



Rob van Beek
Rob van Beek is a Dutch architect, graduated at the Architect Department of the Royal 
Academy of Fine Arts in Copenhagen, senior architect at the Government Buildings Agency in 
the Netherlands. www.ro-architecten.nl

Electric light in historic interiors with particular reference to the gradual 
withdrawal of incandescent light sources

The incandescent lamp has had its day. As a result of new European regulations, the 
gradual phasing out of incandescent lamps began in 2009. Most standard incandes-
cent lamps are no longer available and the last lamp scheduled to disappear in 2016 
is the halogen lamp. Monumental buildings often feature historic, and in some 
cases authentic light fittings, using incandescent lamps as their source of light. 
These light fittings are historically valuable, they form an intrinsic part of a space 
and their illumination is indispensable to the character of that particular space. The 
purpose of this study is to investigate the usability of the (LED) alternatives for the 
incandescent bulb offered by the lighting industry.

We tried to make an inventory of the alternative products available and tested 
many of them. Architects, curators and others involved in maintaining historic in-
teriors, visually evaluated the different light sources in historic settings. Further-
more, on our request independent laboratories technically tested some products.  
Over the last few years our project has become more and more international. We 
have shared our findings (among others) with ARRE, the Network of European 
Royal Residences. Furthermore we have started a dialogue with the international 
lighting industry to make clear to them what we are looking for and to get familiar 
with their development plans for the near future. 

     Conclusions so far:
•  In our opinion there is, at this moment, no suitable all-purpose  
 LED light for the current incandescent bulb.
•  LED products are getting better but will probably never achieve 
 the same quality of light as an incandescent light source. 
•  LED techniques offer new possibilities to light up historic 
 interiors. 
•  The information the producers of light sources standardly 
 provide with their products is insufficient to know what kind of  
 light one is buying.

Siegrun Appelt
Siegrun Appelt (Bludenz, 1965) lives in Vienna and has displayed her 
work at numerous exhibitions since 1991, for instance in 2008 and 2010 
at the Architecture Biennale in Venice, in 2006 at the Schirn Kunsthalle 
in Frankfurt, in 2005-06 at the Center for Art and Media Karlsruhe, in 
2004 at Mumok (Museum of Modern Art Ludwig Foundation) in Vienna 
and in 2001 at the Renaissance Society, Chicago. Since 2011 Siegrun 
Appelt has been working on the project Langsames Licht/Slow Light, 
which aspires an energy-saving and aesthetically sustainable use of light 
and darkness. Here the possibilities of new lighting and control techno-
logies are explored and scientific findings are taken into account in the 
design of lighting projects.

www.siegrunappelt.com, www.langsameslicht.com

Peter Rath (Vienna 1939) 5th generation in the Lobmeyr family busi-
ness founded in 1823. From 1968 as Master Chandelier maker he was 
responsible for lighting projects around the world including the Kremlin 
in Moscow, the Washington Opera, Palaces and Mosques in Brunei and 
Chandeliers for the Mosques at Mecca and Medina in Saudi Arabia. In 
1993 he started his own glass company in Steinschönau, Bohemia, which 
he ran with his wife Beate. He is a founding member of Light & Glass and 
today he manages the Lobmeyr Museum Archives.

The chandelier, the art object neglected by museums, universities and architects!
Rath points out in his lecture that the lack of academic knowledge of chandeliers 
has led to a lack of public interest and thus to a lack of market-value. Bringing ex-
amples, he describes the situation in the Winter-Palace of Prince Eugenius of Savoy 
in Vienna, but also the education on glass at the Vienna University of Applied Arts 
and he urgently calls for the young architect to no longer just fill spaces and rooms 
with light, but to also bring creative lighting with shadow, movement and colour 
that is to be experienced with all our senses. 

X XI

Electric light in
historic interiors
Rob van Beek | Wout van Bommel | Henk van der Geest

E-book on: www.ro-architecten.nl

Peter Rath



Lecture “Chandeliers and Diamonds, 
Light and Sparkle”
Martijn Akkerman’s lecture will cover the re-
lation between light sources, such as chande-
liers and candlesticks (candelabras) on the one 
hand and jewellery and diamonds on the other; 
about the influence as regards form, but also 
cutting, and the necessity of light for both. 

Martijn Akkerman
Martijn Akkerman, born and raised in 
Alkmaar, has worked as a jewellery historian 
since the 1960s. He is absorbed in the history 
and development of European jewellery from 
the early Renaissance to the present. Martijn 
Akkerman is well known for his collaboration 
as an expert on the TV programmes ‘Blauw 
Bloed’ (Blue Blood) and ‘Tussen Kunst en 
Kitsch’, the Dutch equivalent of the Antiques 
Roadshow. He publishes articles regularly and 
delivers lectures in the Netherlands, Belgium, 
United Kingdom, Australia and New Zealand.

Mr Akkerman also works as assayer of jewels 
at TEFAF Maastricht, BRAFA Brussels and 
Kunstmesse Cologne amongst other smaller 
fairs. Additionally he has been Guest Curator at 
several exhibitions.
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Paul Schuster
Keeping up appearances: The Eggenberg Palace in Baroque Light
Nowadays very few castles and palaces in Europe can still convey an impression of 
the original meaning of candlelight in historic interiors. It is a seldom opportunity 
to experience the original light in royal apartments while 21st century light is 
hidden. At the Eggenberg Palace a suite of 26 rooms has been preserved with ori-
ginal 17th and 18th century interiors, which make the experience of baroque light 
possible until this day. After their only refurbishment around 1754/60, the state-
rooms were never modernized nor equipped with electric light, water, or modern 
heating. To this day the candles on the chandeliers and wall and table sconces pro-
vide the only way to illuminate the suite of rooms after darkness falls to consider 
them in the light in which they were created and used. In the Eggenberg Palace 
this journey through time is possible and one can observe how much the light is 
used as an essential element of the staging of Baroque rooms. Countless details like 
the contrast between matt and polished surfaces of furniture or wall decorations, 

precious materials such as mirrors, glass, marble and porcelain reveal an effect by 
candlelight that can only be guessed at in the daytime or is rather completely dis-
torted by electric light. That’s why the Eggenberg piano nobile can make an impor-
tant contribution in the research of the “representative light” of the 18th century.

www.museum-joanneum.at/schloss-eggenberg. 
* Text by Mag. Paul Schuster, Sammlungskurator Schloss Eggenberg. 

Photo: Schloss Eggenberg, Planetensaal

Modern earrings in gold, 
with diamonds and topazes,
by Suzanne Syz, US.

Pascal Mestrom
Pascal Mestrom (1972) grew up in Maastricht 
in a family of passionate antique collectors, 
which saw him set up as an antiquarian him-
self after graduating from the Maastricht 
Academy of Fine Arts and Design in 1996. 
His work with chandeliers came gradually 
as he was asked to restore a chandelier for a 
client, which later, after buying, selling and re-
storing a few more beautiful pieces, resulted in 
Mestrom Chandeliers where particular atten-
tion is given to 18th century French Chande-
liers. However, in 2016 production of a new 
contemporary collection of chandeliers in colla-
boration with various artists will get underway. 
Last year, a selection of Pascal Mestrom’s collec-
tion was displayed at the Museum aan het Vrijthof 
in Maastricht as part of the exhibition ‘Light’.

The Anatomy of the Chandelier. Being 
able to recognize a chandelier as authentic, to 

appraise it and to carry out a proper restoration, 
it is necessary to know how a chandelier was con-
structively assembled, what materials were used, 
what the typical characteristics of the material 
are or were added to separate parts for assembly.  
The accompanying (rock) crystal pendants have 
their own characteristics, model, cutting, origin 
and name. Over time most separate metal and 
glass parts were given names, which were copied 
per country, but could also vary wildly. In sever-
al conversations with members of Light & Glass 
and other restorers I came to the conclusion that 
it would be useful and convenient to list all the 
names / terms for the separate parts in differ-
ent languages. Using this lecture to present the 
drawings and glossary I have been able to find, 
I would like to urge - also on behalf of Peter 
Rath - all members to add to this list where 
possible, so we can publish and present a com-
prehensive edition at our next Annual Assembly.



Olivier Perrin

Olivier Perrin, Chandelier Restorer and 
Dealer, Aladin Antik, Zurich Switzerland
Olivier and Christina Perrin are the owners 
of an antique shop in Zurich, specializing in 
lighting and glass with chandeliers from 1820 
- 1950 and approximately 4,000 original old 
drinking glasses as well as decorative glass ob-
jects available for sale. The business has been in 
existence for over 50 years and the Perrins are 
the second generation.

The profession of chandelier restorer is not one 
that can be learnt in school, it is more of an 
accumulation of knowledge gathered over the 
years and taken from various professions that 
are somehow combined. An important part of 
the restoration work is to replace old electrical 
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Tonhalle Zürich

cable, subtle alterations in order to conform to 
modern standards and when necessary, a care-
ful addition of additional light sources with-
out damaging or altering the original piece.

A great help in identifying what a chandelier 
once looked like is Mr. Perrin’s collection of 
historical old catalogues and documents that 
he has collected over the last 25 years and is 
trying to complement even further. The collec-
tion consists of over 800 catalogues plus docu-
mentation from Lighting companies, reference 
books etc. This collection is an attempt to pre-
serve a central data bank of lighting pieces for 
posterity and research. He is very grateful for 
any information regarding other collections 
and data banks as well as any donations or 
offers of items for sale (within the limited fi-
nancial means of the collection). 

In his talk about Filament LED’s he will intro-
duce this relatively new lighting technique in 
combination with its use in historical lighting 
fixtures and the problems involved with the 
same. In addition, he will demonstrate a com-
parison of light using traditional light bulbs 
and the new LED version.
Both Perrins are members of Light and Glass 
and Olivier is also active as Vice-President.

Regis Mathieu

The Story of an exceptional Glassarm-
candelabra from around 1830: Research, 
Restoration & Installation
The restoration of this unique Glass object, be-
longing to the Prussian Palaces and Gardens 
Foundation Berlin-Brandenburg would not 
have been possible without the interdiscipli-
nary collaboration that took place. It brought 
together various departments and professions 
ranging from academics to traditional crafts. 
The historic value and provenance was re-

bettina Schneider
searched, missing pieces reconstructed and 
manufactured. For over a century the Candela-
bra adorned the Banquet Hall in the Palace on 
the Pfaueninsel before it was taken to Russia in 
1945 as spoils of war. In 1958 it was returned 
to Potsdam disassembled and severely damaged. 
Finally, after 70 years of absence, this extraor-
dinary Glassarmcandelabra can be returned to 
its original place. 
Bettina K. Schneider-Glass-Museologist-
Restorer-www.bettychicago.com

Régis Mathieu was born in Marseille in 1971. After his degree in economics he 
currently leads the family chandelier business. In the hamlet of Gargas in the 
Luberon, Provence the ateliers of Mathieu Lustrerie can be found in an old ochre 
factory. Monsieur Mathieu has devoted the last 20 years to his passion for chande-
liers, which he considers to be true works of art and second to none when furnish-
ing a space to create a magical luminous ambience.

Internationally renowned for the restoration of large chandeliers of the French 
National Patrimony, such as the ones at Galerie des Glacés in Versailles or the 
Opera Garnier in Paris, Mathieu Lustrerie also reissues chandeliers using tradi-
tional techniques and materials and develops contemporary variations for the 21st 
century. Recently an annex was built which is used as a museum where Régis 
Mathieu’s personal collection of modern and antique chandeliers is on display.  
When not working this aficionado is in search of rare pieces, revolutionary light-
ing techniques, innovative design or unprecedented luxury the world over. In his 
lecture Régis Mathieu will talk about his passion, his ateliers, the museum and his 
2013 book “Lumieres, une breve historie du Lustre”. 

Visit the Mathieu Museum:
Hameau des Sauvans
84400 Gargas, France
www.mathieulustrerie.com



Vera Henkelmann
Dr. vera Henkelmann holds an MA in Art History, Medieval 
and Modern History, Pre- and Early History from the Uni-
versity of Bonn and a PhD in art history from the Univer-
sity of Dortmund. She also has numerous publications and 
lectures about, among others, medieval chandeliers to her 
name (Aachen, Freiburg, Cologne, Ohio/US). Dr. Henkelmann 
mainly concentrates on the research of medieval illumination 
based on surviving written sources and materials, more specifi-
cally the function of chandeliers and the light emanating from 
them and classifying this in a cultural and historical setting.

The multifunction of medieval sacred chandeliers as for example the Virgin Mary chandelier 
in the late Middle Ages
Medieval sacred chandeliers have been handed down through the ages or have 
come down to us in various different ways. Lighting fixtures from medieval sa-
cred spaces are however characterized by a marked multifunction: not only did 
they serve as illumination of the church interior, but also as lighting for certain 
spaces or individual furnishings respectively. Whatsmore, they fulfilled a role that 
went further within the framework of medieval piety and community. These sacred 
candlesticks were closely associated with the individual devotion, liturgy as wel as 
Representation and Memoria (remembrance) and providence in the afterlife of 
their benefactors. This multifunctional of the medieval sacred chandeliers is most 
vividly seen in the large late medieval figure chandeliers, especially the Virgin Mary 
chandelier. 

Firstly because so many written sources about these 
chandeliers survive, which documented the differ-
ent purposes directly or indirectly.  Secondly be-
cause these very elaborately designed Virgin Mary 
Chandeliers, frequently multi-part and often em-
bellished with extraordinary figurine groups, were 
regarded as images, which was a conditio sine qua 
non for different groups and institutions for their 
use in different interactions. 

www.vera-henkelmann.de
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Frank C. Möller
Frank C. Möller (1960) grew 
up in a merchant family in 
Hamburg. He is an art dealer and 
since 1990 has been an exhibi-
tor at TEFAF Maastricht. Early 
on a specialization emerged in 
the buying and selling of fur-
niture and bronze objects from 
around 1800. Meanwhile a 

second increasingly important occupation is 
the research of discovered art works and their 
provenance. Because of this a large part of the 
lost oeuvre of Berlin bronziers Werner & Mieth 
was uncovered in recent years. Many of these 
globally collected objects can now be found in 
national and international museums. In addi-
tion to the Metropolitan Museum, the SPSG 
has also acquired numerous pieces of furniture 
and objects from Mr. Möller’s Hamburg collec-
tion.The name Frank C. Möller is also closely 
connected with the work of Berlin Architect 
Karl Friedrich Schinkel (1781-1841). For 
more than five years he has been working on a 
Catalogue Raissonné of the Bronze and Glass 
works of  Werner & Mieth. 

The Werner & Mieth Company was founded in 
1792 in Berlin by Christian Gottlieb Werner 
and Gottfried Mieth, two former porcelain 
modellers of the KPM (Royal Porcelain Facto-
ry). Their individually designed objects were, 
during the early period of their production, 
mainly part of royal or noble commissions, like 
those for Friedrich Wilhelm II, Countess Licht-
enau, Friedrich Wilhelm III or for his brother 
Prince Ludwig. Research of the archives has 

brought to light that towards 
1800 a strong export strate-
gy had opened new markets for 
Werner & Mieth not only in 
Prussia but also in Scandinavia, 
the Baltic, Russia, the Nether-
lands and especially in France. 
The ormolu and glass objects 
had obviously awakened the taste 
of a new international clientele. 

24 light-chan-
delier by Werner 
& Neffen, Berlin 
circa 1828, 
after a design by 
K.F.Schinkel, Pov.: 
Reception Room, 
Prince Carl Palais, 
Wilhelmstrasse

Among them, names like Jerôme Bonaparte, 
Empress Josephine, Berthier, General Mc-
Donald or Talleyrand could be found. Werner 
wrote in 1809 to the King “fast alle franzö-
sischen Militairs oder Civilpersonen von Rang 
für ansehnliche Summen gekauft haben”. He 
continued “das die Produkte eine Sensation in 
Paris (seien)und man versuchte uns zu bewe-
gen die Fabrik dorthin zu verlegen”. Beside the 
relatively low prices for the products, their un-
usual and individual designs must have been 
a key to their success. The work indeed shows a 
strong influence of an inventor, a highly tal-
ented and well-educated architect who must 
have been responsible for the form and for the 
choice of ornaments. In the years after 1810 
Karl Friedrich Schinkel (1781-1841) appears 
to have been the main designer for Werner & 
Mieth (from 1819 Werner & Neffen). But whom 
did these manufacturers get the knowledge and 
the designs from in the early period between 
1792 and 1810? Who did Schinkel succeed?

Most of the oeuvre by Werner & Mieth is lost 
today. In my lecture I want to present a group 
of recently discovered examples of chandeliers 
and objects.  Extensive research has not only 
brought to light a provenance, it became also 
clear that these chandeliers and objects were 
once part of a certain “Raumidee” (concept 
of space). I want to trace back three of these 
unusual designed chandeliers from the 1820s, 
designed by Schinkel, searching for the prede-
cessor, the inspiration of the form. Here we will 
see that the sources and the knowledge used 
by Schinkel for creating these chandeliers are 
completely different from what was thought 
until now. This will finally lead to the designer 
who worked for Werner & Mieth in the early 
years, the unknown person, the architect. He 
was obviously the one responsible for the en-
thusiasm of foreign clients caused by the de-
signs by Werner & Mieth.TEFAF exhibitor since 
1990. Mr Möller is currently working on a 
book on the bronziers Werner & Mieth.
www.frankmoeller.eu

Marienleuchter, Kempen St. Mariä Geburt (Propsteikirche)
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LIGHT. Natural Phenomenon. Weight stan-
dard. Concrete and abstract. State of mind or 
energy factor. Heat source. Intensity. Context 
for social traffic. Beacon in the dark.
 
LIGHT. Contradictory. With darkness. As life 
and death. On the morning of 1 November 
1755, All Saints’ Day, one of the most destruc-
tive and deadly earthquakes in history struck 
Lisbon. A tsunami and a fire that destroyed 
practically all of Lisbon followed the quake. 
This geological incident revolutionized phil-
osophical thought of mankind. The seemingly 
random death of tens of thousands had an ex-

treme impact on life in Europe, as with writers 
and philosophers like Voltaire and Immanuel 
Kant. One day, coloured pitch black by death, 
paradoxically inspired the age of reason and 
progress: The Enlightenment.
 
LIGHT. Source of inspiration. Connection be-
tween artistic expression and artistic objects, 
and theme of a cultural event. The annual 
assembly of Light and Glass, where everyone 
who is interested can get to know rare as well 
as historical light objects such as chandeliers 
and girandoles. Neglected or in their full 
glow. Restored and documented. Light and 
Glass, for us, mere mortals, to see the LIGHT 
again and appreciate these timeless “objets 
d’art”! 

Branko Reinders, directeur Sassen Dielemans 
Dickhaut Uitvaartverzorgers.
www.sassenuitvaartverzorging.nl

Light

Kaboom Hotel is the hotel of tomorrow. Right 
across from the Maastricht Railway Station, 
within walking distance of the historical city 
centre. Smart, sophisticated and a little rebel-
lious. Kaboom Hotel provides a comfy Auping 
bed, power rain shower, free Wi-Fi, two rooftop 
terraces and... wallpaper!

www.kaboomhotel.nl

Kaboom!
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