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Pani Kathe Klappenbach je vysokoskolsky vzdélana
muzeolozka a pracuje od roku 1977 u nadace Pruské
zamky a zahrady v Berlin¢ a Brandenbursku ve spra-
veé depozitafe. V roce 1985 dostala za ukol inventari-
zovat a veédecky zpracovat sbirku historickych
svitidel. Nedostatek literatury ji pfimel k intenzi-
vnimu vyzkumu na toto téma na zakladé rozmanitého
jeji prace se staly zaveésné lustry a lustry se
sklenénymi rameny, jejichZ historie je téméf nepro-
zkoumana. K rozhodujicim vysledkim vyzkumu
prispélo stipendium, které obdrzela v roce 1993 od
francouzské vlady. Zaznamenat historii vzniku téchto
lustrti a soucasné vytvorit katalog soucasného stavu ji
umoznila velkorysd podpora ze strany kulturni
nadace Ernsta von Siemense v Mnichové a tak mohla
byt tato prace vydana v breznu 2001.

LUSTRY ZE SKLA A HORSKEHO KRISTALU
V PRUSKYCH KRALOVSKYCH ZAMCICH Vv
BERLINE A BRANDENBURSKU

Katalogem ,,Lustry ze skla a horského kfistalu v
pruskych kralovskych zamcich v Berliné a v
Branden-bursku do roku 1810" je poprvé dikladné
zpracovana historie témét neprozkoumaného
odvétvi uméleckého femesla, ktera byla dosud $irsi
vetejnosti nezndma. Na zakladé shromazdéni
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Mrs. Kathe Klappenbach is a graduated museum
worker and since 1977 she has worked at the
Foundation of Prussian Castles and Gardens of Berlin
and Brandenburg at the depository administration. In
1985 she was charged to make an inventory and
scientific exploration of the collection of historical
lighting fixtures. The lack of literature made her
explore this topic on the basis of the various
collection in Prussian castles very thoroughly. Her
work was focussed on hanging chandeliers and glass
arm chandeliers, history of which was almost not
explored. A grant of the French government in 1993
helped her to accomplish her work successfully. A
generous support of the Ernst von Siemens
Foundation in Munich made possible a description of
the history of these chandeliers connected with a
catalogue of their present state and this work could be
published in March 2001.

CHANDELIERS OF GLASS AND ROCK
CRYSTAL IN PRUSSIAN CASTLES OF
BERLIN AND BRANDENBURG

In the catalogue "Chandeliers of Glass and Rock
Crystal in Prussian Royal Castles of Berlin and
Brandenburg up to 1810" the hitherto unknown
history of development of this almost unexplored art
has been thoroughly examined for the first time, by



obsahlého materidlu a vyhodnoceni mnoha dosud
neuvetrejnénych pramenii vznikla kniha, ktera muze
slouzit jak védeckym pracovnikdm, tak zajemctim z
tad vefejnosti jako potiebna ptirucka i jako podnét
k dal$imu badani.

Z obsahu:
Stav vyzkumu lustri
Vysvétleni pojmd a
poznamky
Vyvoj v Evropé
Vyvoj zavésnych lustrt a lustrd se sklenénymi
rameny od poc¢atku do roku 1810
Obsahlé seznameni s pouzitymi materidly:
bronzem, horskym kiistalem a sklem, s vyro-
bou, s umélci a femeslniky, kteti se podileli na
tvorbé lustri pro zdmky v Berliné a v Bran-
denbursku
Lustry v pruskych zamcich za krali Bedficha 1.,
Bediicha Viléma 1., Bedficha II.,, Bedficha
Viléma II., Bedficha Viléma III. (do roku 1810)
Upozornéni na péci a restaurovani
Katalog sou¢asného stavu
Katalog né€kolika ztracenych lustri, dokumen-
tovanych obrazové nebo pisemné, které jsou
dilezité pro celkovy vyvoj
Katalog zavésnych tvarti lustri z horského
ktist'alu a skla (asi 260 kreseb)
Seznam navrhait a vyrobct lustri a obchodnikti
s lustry

kulturnéhistorické

,Lustry a lampy pattily v minulosti k onomu doma-
cimu nacini, s nimz si uméni nejvice pohralo; proto
nalézame mezi starovékymi pamatkami nadmiru
rozmanit¢ a prekrasné tvarované a zdobené kusy
tohoto druhu. Vkus tento pokracoval i do novéjsich
Cast a nas nejmodernéjsi luxus libuje si predevsim
ve stolnich a pokojovych svitidlech krasnych
tvard." (Journal des Luxus und der Moden - Zurndl
luxusu a mody, 1789)

Jen v nékolika malo oblastech uméleckého femesla
existuje tak rozmanity a bohaty vyvoj piny fantazie,
ktery 1ze konstatovat v pripadé tvorby osvétlovacich
téles.

Co lidska pamét’ saha, umélci a femeslnici nejriz-
néjSich obord navrhovali a vyrabéli svitidla, jejichz
prostfednictvim zpracovavanych materialti. K tomuto
ucelu byly vhodné zejména kovy jako mosaz, bronz,
stiibro, zlato a leSténa ocel. Pozlacené nebo
postiibfené dfevo slouzilo jako levnéjsi nahradni
material. S nastupem vyroby a uméleckého ztvarnéni
skla se oteviela moznost vytvaret svitidla z tohoto
materidlu a imitovat tak brouSeny horsky kiistal.
Vsechny tyto materidly se pouzivaly i pfi vyrobé
zaveésnych svitidel. Tyto ,,nosice svétla" byly sice v
prvni fadé uzitnymi predméty a jako s takovymi se

Journal des Luxus und der Moden, 1789, str. 456.
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collecting and analysing many hitherto unpublished
sources. This book will serve scientists and amateurs
both as a useful handbook and as a springboard for
future research.

The contents include:
The current state of chandelier research
Explanation of concepts and cultural-historical
notes
Development in Europe
Development of hanging chandeliers and
chandeliers with glass arms from the beginning
until 1810
Comprehensive discussion of the materials used,
bronze, rock crystal and glass, of the
manufacturing process and of artists and artisans
that have participated in creating the chandeliers
in the castles of Berlin and Brandenburg.
Chandeliers in Prussian castles under the kings
Friedrich 1, Friedrich Wilhelm |, Friedrich II,
Friedrich Wilhelm 1l, Friedrich Wilhelm Il
(until 1810)
Reference to maintenance and restoration
Details of the State Catalogue
Catalogue of some lost chandeliers that have
been documented in pictures or descriptions
which are important for understanding the
development of chandeliers
Catalogue of hanging forms of chandeliers of
rock crystal and glass (about 260 designs)
List of designers, producers and tradesmen of
chandeliers.

"In the past chandeliers and lamps belonged to the
furnishings, which the art played with most; that is
why unusually varied, beautifully formed and
decorated items of this type are discovered among
ancient relics. Such a sort of taste continued to recent
times and our most trendy luxury enjoys
predominantly table and room lights of fine shapes."
(Journal des Luxus and der Moden — Journal of
Luxury and Fashion, 1789)

There are only few areas of arts and crafts with such a
various and rich development full of imagination,
which can be claimed on the creation of light fittings.
Within living memory the artists and craftsmen of
most variant fields designed and made lights, the most
important function of which was to intensify the
candle-light by using the processed materials. The
materials suitable for such purpose best were mainly
metals, such as brass, bronze, silver, gold and polished
steel. Gold-plated or silver-plated wood served as a
cheaper substitution material. The onset of
manufacture and artistic processing of glass unlocked
the possibility to create lights of this special material
and to imitate cut mountain crystal. All the materials
were also used for production of

Journal des Luxus und der Moden, 1789, page 456.



s nimi i zachézelo, ptesto vSak byly jako symbol a
umélecky vyraz nebeského osviceni, tvofeni a
pouceni, a také v ramci demonstrace luxusu, povyseny
na umelecké dilo. Takova svitidla nejenze zajist'ovala
osvétleni, nybrz soucasné prezentovala blahobyt
svého majitele.

Vzory j sou rozmanité, vyvoj se li§i oblast od oblasti a
vzajemna vyména femeslnikii podilejicich se na
vyrobé je velmi ¢ila, nebot umélci a sbirky byli
predmétem soupefeni evropskych knizat. Souvisla
dokumentace je k dispozici jen velmi ziidka.

Pro renesancni lustry z parozi, pro drahocenné barokni
stiibrné lustry, pro lustry ze slonoviny a jantaru
zhotovené pro klenotnice nebo i pro umélecky
ztvarnéné zavésné lustry z bronzu nebo pozlaceného
dieva v 17., 18. a 19. stoleti kreslili umélci navrhy,
které zas a znovu slouzily jako piedlohy pro vyrobce.
V  monografiich o umélcich, zamcich nebo
materialech j sou takové lustry ¢asto popisovany.
Zavésné lustry, které jsou budto zcela tvarovany ze
skla nebo které na konstrukci z pozlaceného, postii-
bfeného nebo lesténého kovu nesou ovesy z brouse-
ného horského kiistalu nebo ze skla, vSak zatim
tématem uméleckohistorickych badani nebyvaly.

Asi nejvétsi prekdzkou pii jejich zkoumdni je
okolnost, ze jejich uziti coby spotfebniho predmétu
meélo prednost pred jejich zhodnocenim coby umé-
leckého dila, a to casto pretrvava dodnes. Tomu
odpovidalo a odpovida i zachazeni s nimi.

S ohledem na tento fakt je samoziejmé nemozné zcela
predstavit a prokazat evropské vyvojové etapy.
Zustavaji mezery, jejichz zkoumani by mélo byt
predmétem dalsiho badani.

CILE PUBLIKACE

Zaméfeni této studie nutné piekracuje ramec Cisté
inventarniho katalogu, studie ma spiSe napomoci
objasnéni a predstaveni vzniku a vyvoje lustra ze skla
a horského kiistalu. Zkoumani obsahlych— a jak
vyslo béhem dlouholeté prace najevo — vyznamnych,
dodnes zachovanych sbirek lustrii v pruskych zdmcich
v Berlin¢ a v Braniborsku bylo poc¢atkem a podnétem k
cilenému sledovani jejich vyvoje.

Dilezitym motivem pii préaci na této publikaci byl cil
povysit lustr z horského kiist'alu a ze skla na predmeét
uméleckohistorického badani, uznat jej coby svébytné
umélecké dilo a coby soucast celkového uméleckého
dila ,,vyzdoba interiéru", a tim ho postavit naroven s
ostatnimi uméleckymi pfedméty. Zejména by to mélo
prispet k tomu, aby se na lustr — jiz s ohledem na
jeho materidlni hodnotu — pouze v odivodnénych
vyjimeénych pfipadech nahlizelo jako na pouhy
spotiebni pfedmét, na néjz se okamzité pouzije kazda
technicka novinka. Je na ¢ase rozpomenout se na jeho
pivodni vyznam, ktery v prvni fad¢ spocival v jeho
dekorativni a reprezentativni funkci, a teprve na
druhém miste stal

14

suspended lights. These “light carriers” were
actually utility objects and were handled in such a
way. In spite of that, as a symbol and artistic
expression of heavenly light, a symbol of creation
and advice and not at the least a demonstration of
luxury, they were elevated to become a work of art.
Such light fittings not only provided light, but also
presented wealth of their owner.

The models are various, the development is
different from area to area and mutual exchange of
craftsmen participating in the manufacture is very
frequent, because the European princes competed to
attract the best artists and gather precious
collections. However, continuous records of such
activities are very rare.

The Renaissance chandeliers made of antlers, pre-
cious Baroque silver chandeliers, chandeliers made of
ivory and amber, chandeliers made for treasure
houses or even artistically processed suspended
chandeliers made of bronze or gold-plated wood in
the 17, 18 and 19 centuries were made according to
the artistic designs, which were then used as models
for the manufacturers. Such descriptions of
chandeliers are often given in artists' monographs, in
the castles or in other materials.

Up to now the suspended chandeliers, which are
either made of glass completely or shaped on a gold-
plated or silver-plated metal frame or on a frame of
polished metal, which carries the crystal or glass
decorations, have not been a subject of the studies of
art history yet.

Probably the major obstruction for such studies is that
their use as a consumer product was preferred to their
evaluation as a work of art. Such an approach has
continued up to now and it also has corresponded to
the way of how they are handled.

Considering this fact, it is obviously impossible to
imagine and to demonstrate the European
development stages. There are gaps, which should
become subject of further studies.

GOALS OF PUBLICATION

The focus of this study exceeds inevitably the
framework of solely an inventory catalogue. The
study should help clarify and introduce the origin
and development of chandeliers made of glass or
mountain crystal. The investigation of extensive -
and as it became apparent during the many years of
work — important preserved collections of chande-
liers in the Prussian castles in Berlin and in Bran-
denburg was the beginning and momentum of the
targeted tracking of their development.

A significant motive of the work on this publication
was the goal to make the crystal and glass chandelier a
subject of the art history studies, to recognise it as an
original work of art and as part of the complex work
of art - "interior décor”, and thus to equate it with
other objects d'art. It should mainly contribute



jeho vyznam pro osvétleni prostoru pifi mimofadnych
prilezitostech. Svicky byvaly instalovany pouze pii
takovych prilezitostech. DneSni zavedena praxe
muzei, kdy se lustry svickami osazuji nebo kdy jsou
lustry dokonce nové elektrifikovany, zkresluje
originalni dojem.

Kniha je rozdélena na dvé ¢asti: na uvod do historie a
typologie lustru a na inventarni katalog. Nejprve je na
prikladu vybranych evropskych zemi a kniZzecich
dvord podan piehled o bohatstvi tvari a oblastech
vzniku lustri a predstavena rozdilnost zachdzeni s
lustry z hlediska ¢asového a geografického. Za po-
drobnym vylienim pouzitych materiali (bronz,
horsky kiistal a sklo) a za popisem vyrobnich technik
nasleduji pojedndni o umélcich, femesnicich a
sklarnach podilejicich se na vyrobé lustrii v pruskych
zamcich.

Regionalni vyvoj v Braniborsku—Prusku lze pied-
stavit pouze v souvislosti s celoevropskym vyvojem.
Diiraz je zde kladen na obecny vznik a vyvoj za pa-
novani jednotlivych pruskych knizat a krald a na
stylové principy a charakteristickou vyzdobu
pfislu§ného obdobi.

Velkou ¢ast prace pfitom zaujima doba vlady kréle
Bedricha II. (1740 1786). Lustry ze skla a horského
ktisfalu téchto desetileti v obdobi osvicenstvi
predstavuji vrchol vyvoje a jsou nejen relativné
pocetné dochovany v postupimskych zamcich, nybrz j
sou i bohaté dolozeny v archivech.

Paralelné probihajici vyvojové sméry a rychlé preji-
mani médnich proudd jsou spolu se Spatnym stavem
pramend bohuzel pfi¢inou nevyhnutelnych mezer a
omyld. Autorka bude vdécnd za kazdé upozornéni,
které bude moci tyto mezery vypinit a které bude
brano v potaz pii dal§im badani.

Vibec poprvé byly katalogizovany tvary ovésu jako
pomiicka pro dataci. Pokus o vytvofeni jednotnych
pojmu v této oblasti mé usnadnit ptfechod od nepro-
badané pustiny (terra incognita) k obdélanému poli.
Pfi zpracovavani a sestavovani této casti jsem
neustale narazela na body, u nichz mi argumentace
nepfipadala dostate¢né podrobna, a kladla jsem si
otazku, zda publikovani je smyslupiné. JelikoZ je
vSak tfeba chapat katalog jako podnét k provadéni
dalsi sbératelské a vyzkumné prace, rozhodla jsem
se pro publikovani s tou vyhradou, ze u nékterych
zafazeni a dataci sejednd o prvni pfiblizny odhad.
Bohatd a rozmanitd sbirka pruskych krali je
podrobné predstavena v navazujicim inventarnim
katalogu. Jako dopiné€k je v katalogu ztrat uvedena
dokumentace lustrii ztracenych v pribéhu staleti,
které maji vysokou uméleckohistorickou a materi-
alni hodnotu nebo které zastupuji jeden druh, a to
bud' jako inventarni zapis bez ptislusného zobrazeni
nebo jako katalogové ¢islo s obrazovym vypo-
dobenim.

Osvédcilo se historické vymezeni do doby pied
rokem 1810, nebot pramyslova revoluce, ktera
nastala po osvobozeneckych vélkach, zah4jila novou
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to view only exceptionally the chandelier - with
regard to its material value - as a mere consumer
object, to which any technical innovation can be
applied immediately. It is time to remember its
original meaning, which Ilaid primarily in its
decorative and prestige function while lighting
rooms on special occasions was only its secondary
function. It was only on such occasions that the
candles were installed. The current practice
accepted by museums is that the candles are
frequently put in the chandeliers or the chandeliers
are even electrified, which misrepresents the
original impression.

The book is divided in two sections: The introduction
to the history with the typology of chandeliers and the
inventory catalogue. First there is a survey of the great
variety of shapes and the areas of chandelier origin,
the variety of their use based on time and geography is
explained on examples of selected European countries
and courts of princes. A detailed description of the
used materials (bronze, mountain crystal, and glass)
and of the manufacturing methods is followed by
stories of artists, craftsmen, and glass factories
specialised in the manufacture of chandeliers in the
Prussian castles.

The regional development in Brandenburgh-Prussia
can be demonstrated only in relation to the
development of all Europe. An accent is put on the
general origin and development during the reign of the
different Prussian princes and kings, on the style
principles and decoration that are characteristic for a
particular period.

A major part of the work is allocated to the reign of
King Friedrich 11. (1740 1786). The crystal and glass
chandeliers coming from these decades during the
time of Enlightenment represent the peak of the
development and they are not only preserved in a
relatively big number in the Potsdam castles, but they
are also documented abundantly in archives.
Unfortunately the development trends running parallel
and fast acceptance of fashions together with a bad
state of sources are the cause of inevitable gaps and
errors. The author will be grateful for any note, which
will help fill in such gaps and which will be taken in
consideration for further investigation.

The shapes of chandelier hangings have been
catalogued as an aid for dating for the very first time.
The attempt to create standard concepts applicable in
this area should facilitate the transfer from the
untouched land (terra incognita) to the farmed field.
On preparation and compilation of this section | would
encounter problems, the argumentation of which did
not seem to be sufficient, and | could not avoid the
question of whether bringing out the publication
would be meaningful. However, since the catalogue
should be understood as a momentum for further
collection and research work, | decided to publish it
with a reservation that some classifications and dating
are just the first and rough estimation.



kapitolu v oblasti osvétlovaci techniky, kdyz
umoznila lustrim proniknout do meéstanskych
domacnosti. Soucasné to znamenalo tpadek druhu —
z knizectho uméleckého predmétu na masovy
vyrobek.

STAV VYZKUMU

»Je potiebné zde jesSté wvyslovit obecné slovo
politovani nad tim, jak vSechna klasicka svitidla a
lustry v pribéhu casu trpély nespravnym
zachazenim.[...] Pfi¢inou byl moZna nedostatek
literatury udavajici smér, ale jest¢ mnohem vice bylo
zni¢eno nevédomosti a nezkuSenosti."

(Josef Holey,1968)'

Duivody ,,nedostatku literatury udavajici smér" jsou
rozliéného druhu. Souviseji s vyrobou lustru a se
zménami obvykle provadénymi za G¢elem neustalého
zlepSovani jeho pouzivani.

Na vzniku ovésového lustru se vzdy podilelo vice
profesi: kovové konstrukce byly véci raznych dilen,
sklafsti délnici a brusi¢i horského kiistalu vyrabéli
ovésy, a nakonec ptisel obchodnik, ktery sestavoval
dily podle ptrani zakaznika nebo podle vlastniho
vkusu. Proto Ize nalézt vlastnoru¢ni podpis umélce
na lustrech jen v nékolika madlo vyjimeénych
pripadech. Jedinymi spolehlivymi informacemi jsou
kontinualni inventarni zapisy, korespondence o
objednavkach nebo ucty tykajici se koupé doprova-
zené analyzou materialu. Casto lze dataci prokézat
pouze na detailu konstrukce, nebot veskeré mobilni
a vyménitelné dily, a to zvlast pokud jsou vyrobeny
z takovych rozbitnych materiald, jako je sklo nebo
horsky kiistal, mohly byt kdykoliv vyménovany
nebo nahrazovany.

Pokusy o dataci na zaklad¢ porovnavani stylu a tvart
jsou mozné nanejvy§s v raném stadiu vyvojového
stupné, nebot’ nové modely byly v zemi okamzité
napodobovany, a poté se dostaly do dilen ostatnich
evropskych zemi, v nichz se tvary dale rozvijely,
navzajem se kombinovaly a neustale se opét utvaiely.
Cetna prevésovani, udrzba a dopliiovani bez existence
jakékoliv pisemné dokumentace a dale Ftechnické
novinky v oblasti osvétlovaci techniky proménily v
prubéhu staleti témér kazdy lustr. Byl by to zazrak,
kdyby jednou mohl byt objeven lustr, ktery pieckal
staleti bez jakéhokoliv zasahu a Upravy.
Nejspolehlivéjsi informace pifinasi kompletni de-
montaz lustru, kterd musi byt doprovazena ptesnou
dokumentaci a nakresy vSech dilu. Jestlize jsme
odkédzani pouze na tento zplsob, jelikoz neexistuji
zadné pisemné dikazy, lze se dobrat pouze pfibliz-
ného zarazeni. Tato okolnost se projevuje i vpiedkla-
dané praci. V prvni fadé se hleda odpoveéd’ na otazku:
»Co lze s opravnénou jistotou o lustru Fici?". Az
druha otazka zni: ,,Je to ten lustr, ktery byl na

Holey, 1968, str. 74
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The rich and various collection of the Prussian kings
is presented in detail in the follow-up inventory
catalogue. The documentation of chandeliers lost
during the past centuries, which are of high art
history and material value or which represent a
special model, are listed in the appendix to the loss
catalogue, either as an inventory record without a
picture or as a catalogue number including a picture.
A historical definition of the time before 1810 has
proved to be worthy, because the industrial
revolution, which started after the wars of liberation,
opened a new chapter of the lighting technology
when it was possible to install the chandeliers in the
burgher households. Simultaneously it lead to the
decline of the commodity - from a princely object
d'art to a mass product.

CURRENT STATE OF RESEARCH

"Here a general word of regret has to be presented,
of the regret of how all the classic lights and
chandeliers suffered from improper use during the
course of time. [...] It probably resulted from lack
of the literature determining the proper direction,
but even more has been damaged due to ignorance
and inexperience."

(Josef Holey, 1968)

The reasons for "lack of the literature determining the
proper direction" are various. They relate to the
chandelier manufacture and to the changes done
frequently for the continuous improvement of its use.
The origin of the chandelier with hangings always
involved several professions: the metal frames were
made by different shops, the glass workers and crystal
cutters manufactured the hangings and eventually the
seller came, who assembled the different pieces
according to the customer demand or according to his
own taste. That is why the artist's personal signature
can be found on chandeliers very rarely. The only
reliable information is provided by the continuous
inventory records, correspondence on the orders or
accounts relating to the purchase attached with the
material analyses. The dating can often be proved on
the frame detail, as all the mobile and replaceable
parts, especially if they are made of such brittle
materials as glass or crystal, could be changed or
substituted anytime.

The dating attempts based on comparisons of the
style and shapes can be done with success at the early
development stage, because new models were
promptly imitated in the country and then they
reached the workshops of other European countries
where they were further developed, mutually
combined and remade. Numerous re-hangings,
maintenance and completion without the existence of
any written documentation and subsequent.

Holey, 1968, page 74



zakazku urcitého krale zhotoven umélcem X a nebo
koupen pro urcitou prostoru?". Ve sttedu pozornosti
je tedy vzdy celé dilo, jehoz jednoznacna datace a
lokalizace je mozna teprve tehdy, jestlize je docho-
vana souvisla dokumentace. Ve vétSim rozsahu vSak
k témto pfipadim dochazi teprve od konce 18.
stoleti. Proto maji byt veSkerd pfiblizna zafazeni
chapana téz jako podnét k pokraovani vyzkumu v
této oblasti v evropském méfitku.

Tyto obtize vysvétluji nepomér mezi existujici
literaturou o lustrech a velkym poctem vyrobenych
lustrd. Hans Ottomeyer se vyfedmluvé ke své knize
Feuervergoldete Bronzen - Zarem zlacené bronzy ke
formulaci, kterd se hodi i na ndmi zpracovavanou
oblast: ,,Historie uméni si netroufala sestoupit z aka-
demickych vySin do materidlniho chaosu tohoto
podruzného pole uméleckého femesla."

Ve Francii, v zemi, kterd ve vyvoji lustrti udavala ton,
vznikla prvni pojednani k tomuto tématu na konci 19.
a pocatkem 20. stoleti, naptiklad Dictionnaire de
I'ameublement et de la decoration Henryho Havarda
(1887— 1890). Zatimco tento ,,Dictionnaire" je diky
Havardov€ vyhodnocovani pramenti daleZitym
lexikonem pro v8echny oblasti uméleckého remesla, je
Histoire du Luminaire Henryho René d'Alle-magnes
(1891), Le Luminaire Egona Hesslinga (1911) a
Encyclopédie du Luminaire Gabriela Henriota (1933
— 1934) spise seskupenim vyobrazeni. Tyto publikace
tvofily zaklad vétSiny pojednani vzniklych v
nasledujicich letech.

Dila vyty€ujici smér se objevila béhem druhé svétové
valky a kratce po ni ve skandinavskych zemich. Na
prvnim misté je tfeba jmenovat ¢lanky Ady Buch-
Polak Om Glass-Lyse-kroner z roku 1943 a
Lysekronen z roku 1953 a dale Nigra svenska
Ljuskronor av Glas frin 1700-talet z roku 1946 od
Edvarda Stromberga. Tyto prvni podrobné prace k
tématu sklenénych a ovésovych lustri byly dalSim
zdkladem pro veskerou literaturu, ktera vznikla
pozdéji. Zvlast ziejmé je to tehdy, kdyz se do poz-
dejsich praci z téchto publikaci pfejimaly dokonce i
tiskové chyby.

Dulezita dila o lustrech ve skandindvskych zemich
psali dale Christian Waagepetersen 1969, obchodnik s
uméleckymi pfedméty z Danska, a Eva Dyrssen 1980,
restauratorka lustrGi ze Svédska. Velké zasluhy na
zpracovani historie ceskych kiistalovych lustrii patii
mimo jiné Jarmile Brozové z Prahy. Historie ¢eskych
ktistalovych lustri je vSak dlouhou své bytnou
kapitolou a zde je pojednéna pouze v hrubych rysech,
zv14sté kdyz jejimu védeckému zpracovani je v Ceské
republice vénovana stejnd pée. jako ostatnim
sbirkovym oborim uméleckého femesla. Kurt
Jarmuth vytvofil svym dilem Lichter leuchten im
Abendland - Svetla sviti na zdpadé z roku 1967
obsahlou praci k celé historii osvétleni dlouhé 2000
let, v niZ ovSem mohly byt ovésové lustry a sklenéné.

Ottomeyer/Proschel, 1986, str. 24.

technical innovations in lighting technology changed
almost every chandelier during the course of time. It
would be a miracle should a chandelier be
discovered, which remained untouched and
unchanged over the past centuries.

The most reliable information can be gotten from the
chandelier's complete disassembly, which has to be
precisely documented including drawings of all the
components. If this is the only way that can be used,
because there are not any written proofs, the
classification may be just approximate. Such a
condition is demonstrated in the submitted study.
First of all the reply to the question - "What can be
reliably said of the chandelier?" - is searched for.
Only then we ask: "Is it the chandelier which was
made to order of a particular king by artist X and/or
bought for hanging in a particular room?". The focus
of our attention is always drawn to the work as a
whole, the definite dating and location of which can
be done only if continuous documentation has been
preserved. However, such cases are described more
frequently only after the end of the 18' century. That
is why all the approximate classifications should be
understood as a momentum for a continuous
investigation within all Europe.

Such difficulties make clear the disproportion
between the existing literature on chandeliers and
the vast number of manufactured chandeliers. Hans
Ottomeyer expressed his opinions in the
introduction to his book Feuervergoldete Bronzen -
Bronzes Gold-plated by Heat on the elaboration of
his topic even more accurately in his formulation,
which is suitable for our investigation as well: "The
art history did not try to descend the academic
height to the material chaos of this inferior field of
the handicraft."

In France, in the country, which set the fashion in the
development of chandeliers, the first essays on this
subject were written at the end of 19" and beginning
of the 20 centuries, for example Dictionnaire de
I'ameublement et de la decoration by Henry Havard
(1887 1890). While the "Dictionnaire” is, thanks to
Havard's evaluation of sources, an important lexicon
for all fields of art crafts, Histoire du Luminaire by
Henry René d'Allemagnes (1891), Le Luminaire by
Egon Hessling (1911) and Encyclopédie du
Luminaire by Gabriel Henriot (1933 — 1934) are
more like collections of pictures. These publications
are a base for most other papers written in the
following years.

The masterpieces of new departure appeared in the
Scandinavian countries during World War 1l and
shortly after its end. Primarily it is necessary to
mention the articles by Ady Buch-Polak Om Glass-
Lyse-kroner from 1943 and Lysekronen from 1953,
then Nlgra svenska Ljuskronor av Glas frin 1700-
talet from 1946 by Edvard Strémberg. These first
detailed papers, focused on the glass chandeliers
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ramenové lustry pouze zhruba nacrtnuty.

Prvni souborné publikace nazvané Der Kristall-
kronleuchter — seine Entstehung und Entwicklung -
Kristalovy lustr - jeho vznik a vyvoj (1964) a Die
Glasarmkronleuchter im Jenisch-Haus in Hamburg-
Altona - Sklenéné ramenové lustry v Jenischové
domé v Hamburku - Altoné (1968) pochazeji z pera
Josefa Holeye, potomka sklafské rodiny, ktera po-
chazela z ¢eského Jablonce. Tyto oba ¢lanky zaloze-
né na vyse jmenovanych dilech z konce 19. a z po-
¢atku 20. stoleti a na enormné velkém mnozstvi
vlastniho sebraného materialu - ktery bohuzel zistal
kvili smrti autora v roce 1984 nevyhodnocen - mély
byt pouze uvodem k velké publikaci.' Nebylo mozné
pirezkoumat vSechna jim citovand mista textu,
protoze uvadel pouze prameny a nikoliv dilo, ze
kterého je vybral, takze nékteré jeho chyby se
objevuji v jinych publikacich. Na zéklad¢ jeho
zpusobu pojimani a c¢astecné dost smélych dataci
dochazelo k pfibliznym =zatazenim lustrd, ktera
nelze  dolozit. Jeho  publikovani  nelpiné
vyhodnocenych prameniti mélo za nasledek vznik
nedolozenych tezi a rozpornych teorii, které ma
predkladana prace rozuzlit.

Kniha Russkiie Oswetitelnaja Pribori - Ruské
osvétlovaci telesa od K. A. Solowj ewa z roku 1950
se specialn€¢ zabyva ruskym vyvojem. V podobé
nezvefejnéného rukopisu je k dispozici prace kura-
tora ruskych bronzi na Statni ermitdZi v Petrohradé
Igora Sytschewa pod titulem Oswetitelnije Pribori w
Rossu - Osvetlovaci télesa v Rusku.

Martin Mortimer a John P. Smith, obchodnici s
uméleckymi pfedméty z Anglie, se v ruznych
publikacich  intenzivné  zabyvali  vyvojem
anglickych  lustrdi a problémy pfi jejich
restaurovani. Jako prvni obsahlé ptedstaveni vyvoje
anglickych sklenénych lustrit vysla v ¢ervnu 2000
publikace Martina Mortimera The English Glass
Chandelier. V pojednanich Sigrid Wechssler-
Kimmel Schéne Lampen, Leuchter und Laternen -
Krasné lampy, lustry a lucerny (1964) a Helly
Heintschel (Text a zpracovani: Maria Dawid)
Lampen, Leuchter, Laternen seit der Antike -
Lampy, lustry, lucerny od dob antiky (1975) je
ovésovy lustr pfi mnozstvi zpracovavané latky
predstaven pouze v ramci piehledu.

Paulina Jungera a Maria Teresa Ruiz Alcon se v riz-
nych ¢lancich z Sedesatych a osmdesatirch let 20.
stoleti vénuji vyvoji sklenénych lustrii ve Spanélsku.
Kniha Lampen, Lister und Leuchter - Lampy, lustry
a svitidla od Renaty Moller vydana v ¢ervnu 2000 ma
byt piedevsim piiruckou pro sbératele a kupce
starych lamp, pficemz je vylozen aspekt nakupu

Havard,1887. Allemagne,1891. Henriot,1933. Buch-Polak,
1943 a 1945. Jarmuth,1967.

Pozistalost Josef Holeye prrevzaté v naprosto neusporadaném
stavu se nachdazi v Vidni u Petera Ratha, spolumajitele firmy
Josef Lobmeyr, Viden, ktera Holeye za jeho Zivota velmi
podporovala.
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with hangings, were another base material for all the
literature which was written later. It is especially
apparent in the cases when passages were taken on
from these publications and used in later studies
including the print errors.

Other important studies in the Scandinavian
countries dealing with chandeliers were written by
Christian Waagepetersen 1969, a dealer with objects
dart from Denmark, and Eva Dyrssen 1980, a
restorer of chandeliers from Sweden. Jarmila
Brozova from Prague ranks among the others who
contributed considerably to investigation of the
history of the Czech crystal chandeliers. However,
the history of the Czech crystal chandeliers is a long
and unique chapter and here only a rough outline is
provided, particularly when the same attention is
paid to the scientific investigation in the Czech
Republic as to other collection specialisation of arts
and crafts. Kurt Jarmuth created with his essay
Lichter leuchten im Abendland - The Lights Light in
the West from 1967 a large work devoted to the
2000-year-old history of lights, which could deal
with the chandeliers with hangings and glass
chandeliers with arms only briefly.

The first collective publications called Der Kristall-
kronleuchter — seine Entstehung and Entwicklung -
Crystal Chandelier - Its Origin and Development
(1964) and Die Glasarmkronleuchter im Jenisch-
Haus in Hamburg-Altona - Glass Chandeliers with
Arms in Jenisch House in Hamburg - Altona (1968)
were written by Josefa Holey, a descendant of a glass
worker family, which came from Czech Jablonec.
Both the articles based on the above mentioned
studies from the end of 19' and the beginning of 20
century and on extremely vast self-collected material
- which unfortunately was not evaluated due to the
author's death in 1984 - should have been just the
introduction to a large publication.' It was not
possible to investigate all the text passages quoted by
him, because he mentioned only sources, but not the
work, which they were chosen from, so some of his
mistakes appear in other publications. Based on his
way of thinking and partially on rather bold dating,
the chandeliers were classified approximately and the
dating could not have been documented. His
publication of incompletely evaluated sources resul-
ted in the origination of groundless theses and
contradictory theories, which the submitted work
should unravel.

The book Russkiie Oswetitelnaja Pribori - Russian
light fittings by K. A. Solowjew from 1950 concen-
trates on the Russian development. The work of Igor
Sytschew, curator of the Russian bronzes at the State.

Havard,1887. Allemagne,1891. Henriot,1933. Buch-Polak,
1943 and 1945. Jarmuth,1967.

Inheritance of Josef Holeye, taken over as absolutely disorga-
nised, is located in Vienna at Peter Rath, company co-owner Josef
Lobmeyr, Vienna, who supported Holey considerably during his
life.



lustru a kulturné historické pozadi. Gianfranco Toso
z Benatek v soucasné dobé pripravuje publikaci s
pracovnim nazvem ,,Le Chiocche ", i lampadari
veneziani del , 700 (,,Le Chiocche", benatské lustry
18. stoleti). Od tohoto dila si slibujeme nové dhly
pohledu na vznik lustrit s celosklenénymi rameny,
které jsou v predkladaném vyzkumu zastoupeny
pouze jednou tezi.

Prace Edith Temm Die Beleuchtungskdrper des
Marmorpalais im Neuen Garten - Lustry Mramoro-
vého paldce v Nové zahradé (nepublikovany rukopis,
Postupim 1975) je podkladem pro jeji prispévek

o lustrech Mramorového palace zvefejnény v této
knize a pro pfislusna katalogova ¢isla. Jedna se zde
oprvni cileny vyzkum lustri v pruskych zamcich, ve
kterém jsem pak od roku 1985 pokracovala Clanky,
které k tomu vysly, predstavuji stav mého vyzkumu v
onéch letech.' Casteéné se na né v textu odkazuje.
Pribliznd zatazeni uvedena v téchto ¢lancich nyni
mohla byt konkretizovana. Pozménéna a konkretizo-
véana' zde byla rovnéZ ma pfiblizna zatazeni uvedena
v Urednim privodci zamkem Sanssouci - Amtlicher
Fuhrer des Schlosses Sanssouci.

Informace o knize byla zvefejnéna s laskavym
svolenim nakladatelstvi Akademieverlag v Berling.

Klappenbach 1993, 1994, 1995, 1996.
Zamek Sanssouci, Amtlicher Fiihrer Potsdam
(Urednt pruvodce Postupim), 1996.

Voltairav pokoj v zdmku Sanssouci

The room of Voltaire in the Sanssouci Castle

Ermitaz in Sankt Peterburg called Oswetitelnije
Pribori w Rossii - Light Fittings in Russia is available
as the manuscript only.

Martin Mortimer and John P. Smith, dealers with the
objects d'art from England, investigated the develop-
ment of the English chandeliers and the problems with
their restoration in their various publications. The
publication by Martin Mortimer The English Glass
Chandelier was published in June 2000 as the first
extensive introduction of the development of the
English glass chandeliers.

In the studies of Sigrid Wechssler-Kiimmel Schdne
Lampen, Leuchter and Laternen - Beautiful Lamps,
Chandeliers and Lanterns (1964) and Helly Heint-
schel (Text and elaboration: Maria Dawid) Lampen,
Leuchter, Laternen seit der Antike - Lamps, Chande-
liers, Lanterns since the Ancient World (1975) the,
chandelier with hangings is due to the quantity of the
provided material introduced only in the survey.
Paulina Jungera and Maria Teresa Ruiz Alcon focus
on the development of the glass chandeliers in Spain
in their various articles from the sixties and eighties of
the 20 century.

The book called Lampen, Lister and Leuchter -
Lamps, Chandeliers and Lights by Renate Moller
published in June 2000 should be predominantly a
manual for collectors and buyers of old lamps, while
the aspect of buying a chandelier and the historic-
cultural background are provided. Currently Gian-
franco Toso from Venice is preparing a publication
with the preliminary title "Le Chiocche ", i lampadari
veneziani del, 700 ("Le Chiocche", Venetian
Chandeliers of the 18' century). We expect to find in
this work new view-points on the origin of
chandeliers with all-glass arms, which are represented
in the submitted research only in one thesis. The work
of Edith Temm Die Beleuchtungskorper des
Marmorpalais im Neuen Garten - Chandeliers of the
Marble Palace in New Garden (in manuscript only,
Postdam 1975) is a base for her contribution on
chandeliers of the Marble Palace published in this
book and for appropriate catalogue numbers. This is
the first targeted research of chandeliers in the
Prussian castles, which | continued after 1985. The
articles, which were published on this topic, represent
the state of my research at that time.' There are some
references to them in the text. The approximate
classification given in the articles could be specified
in concrete terms now. My approximate classi-
fications given in Official Guide in Sanssouci
Chatteau — Amtlicher Fiihrer des Schlosses Sans-
souci were changed here and specified as well.

This information of the book was published with the
kind permission of the Akademieverlag Berlin.

19

Klappenbach 1993, 1994, 1995, 1996.
Chatteau Sanssouci, Amtlicher Fiihrer Potsdam
(Official Guide Postdam), 1996.



John P. Smith (England)

Narozen 1940

Absolvent $koly v Reptonu, chemie na université v
Bristolu (titul B.Sc.) a Londynské obchodni skoly
(titul M.Sc.).

Clen Anglického sklaiského krouzku poprvé kolem
roku 1969 a do roku 1974 kratce Clen vyboru, nez
jsem na tuto funkci rezignoval, protoze jsem zacal
obchodovat, a to v dobé&, kdy ¢&lenové organizaci
zabyvajicich se obchodovani starozitnostmi nebyli
piijimani.

V roce 1974 jsem se stal vlastnikem staroZitnictvi ,,A.
Henning Antiques” ve Walton-on-the-Hill, Surrey. V
roce 1983 jsem tento obchod zaviel a stal jsem se
¢lenem obchodni spolecnosti Asprey a v roce 1989
spole¢nosti Mallet and Son (Antiques) Ltd., kde jsem
zastupcem feditele a feditelem sklarského oddéleni.
Mallet je velka spole¢nost, obchodovana na londynské
burze, ktera se zabyva starozitnostmi ve velkém
rozsahu a ma obrat okolo 30 milioni Euro. Kdyz
mohli byt pfijimani obchodujici ¢lenové, stal jsem se
opét clenem Sklarského krouzku a jsem nyni opét
¢lenem vyboru.

V roce 2000 jsem byl zvolen viceprezidentem spravni
rady spole¢nosti Light and Glass v Ceské republice a
byl jsem rovnéZ wvyzvan, abych se stal
spolupracovnikem sklaiského muzea v Corningu.

Piednésel jsem jak v Anglii, tak v USA na sklaiska
témata, napsal jsem nékolik ¢lank a vydal n€kolik
katalogli o skle a zejména jsem napsal dvé knihy o
lustrech, obé uz rozebrané:

Osler's Crystal for Royalty and Rajahs, 1991 a The
Art of Englishtenment, 1994.
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3.1.2
Born 1940

Educated at Repton School, Bristol University, with a
B.Sc. in chemistry, and The London Business School,
with a M.Sc..

First joined The English Glass Circle around 1969 and
by 1974 was briefly a committee member before
resigning as | had joined 'The Trade' at a time when
members of the Antique trade were not admitted.

In 1974 | became the proprietor of A. Henning
Antiques, of Walton-on-the-Hill, Surrey. In 1983 |
closed this business and joined Asprey and in 1989 |
joined Mallett and Son (Antiques) Ltd., where | am
an associate director and manager of the Glass
Department. Mallett is a large public company
quoted on the London Stock Exchange, dealing in a
wide range of antiques and with a turnover of about
30 million euros. 1 rejoined The Glass Circle when
‘The Trade' were admitted and am now again a
committee member.

In 2000 | was made vice president of the society Light
and Glass, based in the Czech Republic, and | was
also invited to become a Fellow of the Corning
Museum of Glass.

I have lectured both in England and the U.S.A on
range of glass related topics, | have written several
articles and produced several catalogues on glass, and
in particular, 1 have written two books concerning
chandeliers, both now out of print: Osler's Crystal for
Royalty and Rajahs, 1991 and The Art of
Enlightenment, 1994



Gianfranco Toso (ltaly)

»LE CHIOCCHE"
BENATSKE LUSTRY 18. STOLETI

Pro¢ se ,,Chiocche", prvotfidni lustry vyrobené na
ostrové Murano, objevily tak nahle v 30. letech 18.
stoleti, prakticky bez ptedchazejicich naznakt?

Kusé informace o lustrech vyrobenych v Muranu v
pfedchazejicim obdobi hovoii o lustrech v podstaté
kovovych s kousky skla ptidanymi pouze pro ozdobu,
coz je srovnatelné s vytvory vyrabénymi kdekoli v
Evropé¢: ptikladem je lustr a tfi kandelabry v Ro-
semborgu, kralovském paléci v Kodani. Ty jediné se
zachovaly z osmi kust obou typd, které ziskal dansky
kral Frederick V. béhem svého pobytu v Benatkach
od 29. prosince 1708 do 5. biezna 1709.

Mozna vSak zZe jeSt¢ vyznamnéjSi je otazka, proc
téméf 300 let po jejich vzniku zistaly ,,Chiocche",
nyni znaméjsi pod nazvem ,,Ca' Rezzonico" absolutné
unikatnimi  lustry, nikdy nereprodukovanymi a
nenapodobovanymi jinymi vyrobci lustr? Zda se, Ze
kovova kostra ranych ,,Chiocche" je odvozena od
souCasnych lustr, zndmych jako Ludvik XV. ,a
Consolle™ nebo ,,en Lyre", ale na rozdil od téchto
prikladi je zcela pokryta sklenénymi prvky,
vytvorenymi specidlné k tomuto ucelu. Toto sklenéné
oblozeni  bylo  pozd€ji  ozdobeno  riznymi
dekorativnimi sklenénymi prvky rozdilnych tvari a
Casto barevnymi, coz odrdZelo spiSe okazalost
barokniho stylu nez danou modu. Ackoli se
,»Chiocche" co do rozmérh a tvaru vyskytovaly v né-
kolika modifikacich, jejich obecny charakter ziistava
nezmenén.

Do dnesni doby neni znamo, ze by Murano vyrabél v
18. stoleti lustry s centralni kovovou ty¢i k jejimuz
dolnimu konci byla upevnéna konstrukce ze skle-
nénych ramen, kterd se z této tyCe vétvila, coz ja
nazyvam lustry ZE SKLA na rozdil od lustri SE
SKLEM, které maji kovovou kostru, k niz jsou
kousky skla piidany k ucelu zdobnému, nikoli
konstrukénimu. Prvni lustry ze skla byly vyrobeny v
Anglii na pocatku 18. stoleti a stejné jako ceské
lustry z Prachné, belgické ,,Liegeois" a nékolik malo
skandinavskych lustrii, vSechny z druhé poloviny 18.
stoleti, nemé&ly vliv na benatskou produkci. a to je
velmi pozoruhodné.

Za tvurce ,,Chiocche" je povazovan Giuseppe Briati
(1686 —1772), nejslavngjsi z muranskych sklart 18.
stoleti, a nejstarSim dokumentem, ktery k tornu
poukazuje, je povoleni oteviit v Benatkach tovarnu,
datované 1. srpna 1739, které mu bylo udéleno be-
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3.1.3

"LE CHIOCCHE" THE XVIII CENTURY'S
VENETIAN CHANDELIERS

Why did the "Chiocche”, the first glass chandeliers
made on the island of Murano, suddenlyappear in the
1730s, virtually without warning?

The meager information regarding chandeliers made
in Murano prior to that period refers to chandeliers
which are basically metal, with pieces of glass added
only for decoration wich are comparable to products
made elsewhere in Europe: Examples are the
chandelier and three candelabras in Copenhagen's
royal palace, Rosemborg, which are the only re-
maining pieces of eight of both types which the King
of Denmark, Frederick 1V, acquired during his stay in
Venice from 29 December 1708 to 5 March 1709.

Perhaps of greater interest, however, is the question:
Why, nearly 300 years after their birth, have the
"Chiocche", now better know by the name
"Ca'Rezzonico”, remained absolutely unique, never
reproduced or imitated by other chandelier makers?

The metal structure of the earliest "Chiocche"” seems
clearly to derive from contemporary chandeliers,
know as Louis XV, "a Consolle" or "en Lyre", but
unlike these examples, it is completely covered with
glass elements created specifically for this purpose.
This glass sheathing was further embellished with a
variety of decorative glass elements, of differing
forms and often colored, that reflected the rather
flamboyant character of the Baroque style than
fashionable. Although the dimensions and form of
the "Chiocche" were to experience some modifi-
cations, their overall character remains unchanged.

Up to now there is no indication that, during the 18th
century, Murano produced chandeliers with a central
metal rod at whose lower end was attached a
structure with glass arms branching from it, which |
call chandeliers OF GLASS as opposed to WITH
GLASS, the latter having an exposed metal structure
to which pieces of glass are added for ornamental,
not structural, purposes. The first chandeliers of glass
were made in England in the early 1700s and unlike
the Bohemian "Prachen", Belgian "Liégeois" and few
Scandinavian chandeliers, all of the second half of
the 18th century, had no influence on Venetian
production and this is very remarkable.

Giuseppe Briati (1686 — 1772), the most famous
among Murano's 18th century glass makers, is
deemed the creator of the "Chiocce™ and the earliest
document pertinent to this, dated 1 August 1739,
regards the permission granted him by the Venetian
government to open a factory in Venice. This was an



natskou vladdou. To byla mimotfadna udalost,
protoze od roku 1291 byly sklarny z Benatek
vykdzany. Tato vyjimka mu byla udélena proto, Ze
ziskal 23. ledna 1737 oficialni statni privilegium
vyrabét ,cristalli sul metodo de paesi lontani e
felici di tale artificio", coZz znamenalo ,kiit'al
¢eského typu", v té dobé velmi popularni, a to
zpasobilo, ze on a jeho d€lnici se stali obéti
fyzického napadeni ze strany zavistivych mu-
ranskych sklairt. Briati dosahl toho, ze mu bylo
povoleni z ptvodnich deseti let prodlouzeno na
dal$i dekadu, po které, v roce 1757, zacaly vyrabét
»Chiocche" muranské sklarny; nicméné lustry
Briatiho jsou stale nejznaméjsimi lustry 18. stoleti.
Zatimco nelze presné odpovedét na otazku, pro¢ se
objevily ,,Chiocche" pravé v uvedené dobé¢, je moz-
no na zavér uvést nékolik vysvétleni k jejich
vzniku, jako ku piikladu zvlastni historicky
kontext, v jehoZ rdmci francouzsti kralové Ludvik
XIV. a XV. méli velky vliv na evropsky umélecky
vkus, ,,novy Cesky kitistal", ktery mél velky uspéch
na celém kontinentu, a krize, které museli celit
muransti sklafi, zpusobend tim, Ze ztratili své
svrchované  postaveni. To  bylo  bohat¢

kompenzovano jedine¢nosti tohoto ostrovniho
femesIného mistrovstvi, které bylo obnoveno v
mimotadnych a nenapodobitelnych ,,Chiocche".

extraordinary event given that, since 1291, glass
factories had been banned from Venice. This
exemption was granted him because, on 23January
1737, he had received Official State Privilege to
produce "cristalli sul metodo de paesi lontani e felici
di tale artificio”, known as "Bohemian type crystal”,
which was very popular at that time. This exemption
made him and his workers victims of physical assault
on the part of jealous fellow glassmakers in Murano.
Briati succeeded in extending the original ten years
permission for another decade, after which, in 1757,
Murano's glass factories began to make "Chiocche",
nonetheless, Briati's chandeliers are still the best
know ones of the 18th century.

In conclusion, while there is no exact answer as to
why the "Chiocche" appeared when they did, there
are a few explanations for their creation, such as the
particular historical context in which the French
Kings Louis XIV and XV imposed their artistic
taste on much of Europe. Also the "new Bohemian
crystal* which had much success across the
continent and the crisis that Murano glass makers
were facing, caused by the fact that they lost their
position of supremacy. Once again, this was greatly
compensated for by the singularity of this island's
craftsmanship, which renewed itself in the
extraordinary and inimitable "Chiocche"

FABBRICA BRIATI
Muzeum ,, Ca'Rezzonico"
Nejtypictejsi a nejslavnejsi bendatsky lustr z 18. stoleti

FABBRICA BRIATI

Museum "Ca'Rezzonico"

The most representative and famous Venetian chandelier
of 18th century



Karel Kanak (Sweden)

Jmenuji se Karel Kanak, narodil jsem se 1. Cervence
1946 v Klatovech, tehdy v Ceskoslovenské
republice. Podle horoskopu mé tento den predurcil k
tornu, abych se profesionalné vénoval architekture
interiéri, praci v muzeich a obchodu se staro-
Zitnostmi, coz vyzaduje fantazii a vytiibeny smysl
pro krasu. Ve chvilich odpoc¢inku pak mé tento den
predurcil ke sbératelskym ¢innostem.

Zil jsem v Praze a vystudoval Stfedni primyslovou
$kolu strojni. Kdyz jsem 5.9. 1968 pii cesté do Svéd-
ska zlstal ve Stockholmu, ztratil jsem kontakt s
rodinou, prateli a vlasti na mnoho let. V sedm-
desatych letech jsem studoval v Londyn¢ a na
univerzit¢ ve Stockholmu. Ve volném case jsem
nav§tévoval muzea, galerie, aukéni sing, staro-
Zitnictvi, pracoval v Naturhistoricka museet ve
Stockholmu a v Anglii a Némecku u ptatel, ktefi
vlastnili velka staroZitnictvi. Koncem sedmdesatych
let se mi naskytla velkd Zivotni Sance a za pomoci
péti pratel ¢tyf narodnosti jsem zakoupil obchod se
starozitnostmi. Tento mdj obchod, Wasa Antik, je
dnes nejstar§Sim obchodem se starozitnostmi z osm-
nacti obchodl, které dnes v centrilni Ctvrti
Stockholmu — Vasastan, nazvané podle $védského
kréle Gustava I, Vasy existuji.

Pro mne zacal novy zivot. Vira ve vlastni schopnosti,
laska ke starozitnostem, touha byt vpfedu a jako
cizinec prokazat své schopnosti mne vedla k tomu, ze
jsem byl odvazny, mél chut’ i silu, touhu se odlisit se
a jit za svym cilem. V kratké dobé jsem pujcené
penize pratelim vratil.

Obchod jsem koupil vcetné nabytku, obrazi, lustrd,
skla, porcelanu a jinych starozitnosti z druhé polo-
viny 18. a z 19. stoleti. VétSina véci se dala prodavat
v tom stavu, v jakém byla, az na kiistalové lustry,
které byly nekompletni a $pinavé. Zacal jsem tyto
ktistalové lustry Cistit, opravovat a nasledné
prodavat. Vyhledaval jsem kiistalové lustry staré,
hezké a hlavn¢ s potfebou oprav.
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3.1.4

My name is Karel Kanak, | was born on July 1st
1946 in Klatovy, that time in Czechoslovakia.
According to the horoscope this day predestined me
to devote myself professionally to interior
architecture, to work with antiques and to antique
shopping, what requires imagination and a discerning
feeling for beauty. For the leisure time | was
predestined by this day for collecting activities.

I lived in Prague and studied at a technical college
for machinery. When | didn't return from Stockholm
during my travelling to Sweden on September 5th
1968, I lost my contact with my family, friends and
motherland for many years. In the 1970s | studied in
London and at the university in Stockholm. During
my leisure time | visited museums, galleries, auction
houses, antique shops, worked in the Naturhistoriska
Museet in Stockholm and with friends in England
and Germany who owned well-known antique
shops. At the end of the 1970s a chance of a life time
came my way and | bought an antique shop with the
help of my five friends of four nationalities. This
shop of mine, Wasa Antik, is the oldest antique shop
of the eighteen ones in the central part of Stockholm
— Vasastan, named after the Swedish king Gustav |,
Vasa.

A new life for me began. Belief in my own abilities,
the love of antiques, the longing for being in the front
and proving my abilities as a foreigner led me to
being fearless, having force and longing for being
different and going for my target. In a short time |
returned the borowed money to my friends.

I bought the shop including furniture, pictures,
chandeliers, glass, china and other antiques dating to
the end of the second half of the 18th and of the 19th
century. Most of those things could be sold at the
current conditions apart from crystal chandeliers that
were not complete and dirty. | began to clean, repair
and subsequently sell these crystal chandeliers. |
looked for crystal chandeliers that were old, nice and
especially for those ones that needed to be repaired.

With great fervour and effort | arrived at the point
where | could repair about 200-years-old crystal
chandeliers for the biggest antique dealers in Sweden.
The work required practical skill and knowledge
about production technology of crystal chandeliers to
preserve the historical value of these very old and
precious pieces. During nights | looked for
information about crystal chandeliers in accessible
literature, about their production, about production of
their parts and their trimmings. Every day | revealed
small mysteries of this symbol of beauty and wealth.
In the shop | met people that gave me much further
information both practical and



Pili a usilim jsem dospél k tomu, Ze jsem opravoval
kristalové lustry cca 200 let staré nejvetSim
obchodnikiim se starozitnostmi ve Svédsku. Prace
vyzadovala praktickou Sikovnost i znalost techno-
logie vyroby kiistalovych lustr, abych zachoval
historickou hodnotu té€chto velice starych a drahych
exemplail. Po nocich jsem v dostupné literatufe
vyhledaval informace o kfistalovych lustrech, jejich
vyrobé, vyrobé jejich komponentl a ovéskl. Kazdym
dnem jsem odhaloval mala tajemstvi tohoto symbolu
krasy a bohatstvi. V obchod¢ jsem se setkal s lidmi,
kteti mi dali mnoho dalSich informaci, jak
praktickych, tak teoretickych. V muzeich a
zameckych interiérech jsem studoval rizné styly a
detaily. Po ur¢ité dobé jsem mohl i ja na kvalitnich
aukcich kupovat drahé kiistalové lustry z 18. a 19.
stoleti. Protoze ve Svédsku nebyly za poslednich
dvésté let zadné valky, bylo Svédsko doslova
pokladnici starozitnych predméti. Kazdy tyden j sem
mél moznost vidét, mit v ruce staré kiistalové lustry
ze Svédska, Francie, Anglie, Némecka, Danska,
baltskych stati a Ruska. Zacal jsem spolupracovat s
obchodniky, dekoratéry a majiteli aukénich domtl,
pracovniky muzei a sbérateli, vlastniky ze Skandi-
navie, Evropy a USA, véetné ambasad riznych zemi
ve Stockholmu.

V polovin¢ osmdesatych let se kiistdlové lustry staly
nejvétsi  dekorativni moddou interiérii nejen ve
Svédsku, ale i na mezinarodnim trhu, hlavng v USA.
Byla to méda pro bohaté zdkazniky, néco, co kazdy
chtél mit doma. Cim byl kii§talovy lustr hezéi a starsi,
tim 1épe. Tak mi byly prakticky otevieny dvefe do
palact, zamk, vladnich i Slechtickych sidel, interiéra
téch nejbohatSich, pro které byly vlastné tyto
ktist’alové lustry kdysi urceny.

Koncem 80. let ustal piiliv penéz ze spekulaci s ne-
movitostmi, politicky se zménila i sttedni Evropa. Pro
mne znamenaly mnoho cesty po Evropé, Asii,
Australii, N. Zélandu, USA, kde jsem mohl hloubé&ji
poznévat nové kultury.

Znam ve svété velice malo kolegl, ktefi pracuji s
historickymi kiistalovymi lustry, tak jako ja, ze je
sami kupuji, opravuji, prodavaji a instaluji u zakaz-
nikd. Tento kompletni proces potiebuje nejen zna-
losti, cas, ale také rozsdhlé mnozstvi rozmanitych
komponent. Je k tornu tfeba prostfedi s dobrymi
kontakty, je k tomu potifeba i S§tésti. ProtoZze se
mnohdy jedna o veliké investice, musi mi zakaznici
jako specialistovi davéfovat a ja zase musim
rozumét nejen jejich jazyku, ale také jejich vkusu,
ktery je u rGznych narodnosti jiny. Napfiklad do
USA jsem vzdy dodaval jen ktist'alové lustry hezke,
dekorativni a zvlastni, bez ohledu na stari.

Moji silnou zbrani jsou kromé znalosti i velké zasoby
rezervnich komponentd k¥istalovych lustra, které
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theoretical, in museums and castle interiors |
studied various styles and details. After some time |
myself could buy precious crystal chandeliers of the
18th and 19th centuries at good auctions. As there
weren't any wars during the last two hundred years
in Sweden, this country was a real treasury house of
antique subjects. Every week | could see and touch
old crystal chandeliers from Sweden, France,
England, Germany, Denmark, Baltic countries and
Russia. | began to collaborate with dealers,
decorators, auction house owners, museum workers
and collectors, owners from Scandinavia, Europe
and the USA including embassies of various
countries in Stockholm.

In the middle of the 1980s crystal chandeliers became
the greatest decorative fashion not only in Sweden,
but also at the international trade, especially in the
USA. It was a fashion for wealthy customers, it was
something everybody had to have at home and the
nicer and older the crystal chandelier was the better.
Thus doors to palaces, castles, government and
aristocratic residences were open for me, to the
interiors of the wealthiest people for whom the crystal
chandeliers were once made.

At the end of the 1980s the supply of money from
property speculation finished and Europe changed
politically. 1 often travelled in Europe, Asia,
Australia, New Zealand, and the USA. | could learn
of new cultures more soundly and it was very
important for me.

| know very few colleagues in the world that work
with crystal chandelier as much as | do. | buy them,
repair, sell and install them for the customers. This
complete process needs knowledge and time, but
also a great number of various components. A
milieu with good contacts and even good luck is
necessary. As it is sometimes with large
investments, customers have to trust me as a
specialist and | must understand not only their
language, but also their taste that is different for
different nationalities. Thus, | always supplied only
crystal chandeliers to the USA that were nice,
decorative and special without regard to age.

My strong weapon is, besides my knowledge, a large
stock of components of crystal chandeliers | have
bought from families, shops and firms that have been
occupied with  manufacturing and  repairing
chandeliers. Nowadays | work as a tradesman—speci-
alist, conservator, expert and valuator in the field of
crystal chandeliers for institutions as museums,
embassies, antique shops, insurance companies, police
and private persons in Sweden, Scandinavia, Europe
and the USA.

| often think about all the people from Bohemia who



jsem zakoupil od rodin, z obchodt, od firem, které se
zabyvaly vyrobou a opravami lustrti. Dnes pracuji
jako obchodnik — specialista, konzervétor, znalec a
odhadce v oboru kiistalovych lustri pro instituce
jako jsou muzea, velvyslanectvi, starozitnictvi,
pojistovny, policii i soukromé osoby ve Svédsku,
Skandinavii, Evropé i v USA.

Casto myslim na viechny ty lidi z Cech, ktefi se po
staleti zabyvali vyrobou skla a ovésku, jak neuvé-
fitelne velkou praci odvedli. Jak se doké4zali generace
za generaci prosadit povrchovou Upravou, kvalitou
sklenénych ovéskli a lustri nejen v Evropé, ale
prakticky po celém svété. Setkal jsem se s lidmi,
kteti jako ja byli reprezentanty kontinuity slavy
Ceského skla a ovéskd v cizin€é. Doufam, Ze dnesni
generace sklaiskych vyrobcii v severnich Cechach
bude pokracovat v tradici vyroby kvalitnich ovéski a
ktistalovych lustrt v duchu starych mistrd,
sklaiskych a lustraiskych rodin.

Dobra prace, kvalita vyrobkl, dodrzeni termint
dodavek j sou samy o sobé dobrou reklamni
kampani. Jsem velice dobfe informovan o soucasné
situaci a z navitév v Cechach jsem si donesl
obrazek, ktery neni ladén pouze v optimistickych
barevnych ténech.

Poznal jsem i nové hodnoty a pochopil jsem, ze
lidska sounalezitost znamena pro svét vic nez vlastni
cil. Chci timto fict, Ze jsem zacal chapat potfebu
literatury o kiistalovych lustrech, jejich vyvoji v E-
vrop€, vyvoji souc¢asného vytvarného feSeni vcetné
oveéskl od stredoveku az po soucasnost. Ve Stock-
holmu v soucasné dobé pracuje na knize o kiista-
lovych lustrech cely tym. Jsem rad, ze zalozenim
spolecnosti Muzea a dokumentacniho centra v Ka-
menickém Senové pisp&ji svymi idealy ke spoleé-
nemu cili.

Lustry opravované panem Kanakem:

Chandeliers repaired by Mr. Kanak:

o

Kristalovy lustr z konce 18. nebo z pocatku 19. stoleti.
Pravdépodobné severni Némecko. Vysoce kvalitni pozlacend
mosaz a ovésy. Lustr byl po oprave prodan do USA.

Crystal chandelier of the end of the 18th century

or of the beginning of the 19th century. Northern Germany
probably. Gilded brass of high quality and trimmings.

The chandelier was sold to the USA after repairing.
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have worked at manufacturing glass and trimmings
for centuries and | admire this incredibly huge work.
Generation after generation they have won with the
finishing and the quality of glass trimmings and
chandeliers not only in Europe, but practically all
over the world. | have met people that were
representatives of the continual glory of Czech glass
and trimmings abroad. | hope the generation of glass
manufacturer in Northern Bohemia of today will
continue the tradition of manufacturing trimmings
and crystal chandeliers of high quality along the lines
of old masters and glass and chandelier families.

Good work, products of high quality, keeping supply
time limits is a good advertising campaign by itself. |
am informed about the present situation very well
and from my travelling in the Czech Republic | have
got the picture that is not always optimistic and well
coloured.

| have learned to know new values as well and | have
understood that people's solidarity is of a greater
value for the world than our aims. By these words |
want to say that | have begun to understand a
necessity of literature about crystal chandeliers, their
development in Europe, the development of their art
conception including trimmings from the Middle
Ages to the present day. Nowadays, a team works at a
book about crystal chandeliers in Stockholm. After
founding the Society Light and Glass in Kamenicky
Senov I would like to contribute to our common aim
with my strong ideals.




Lustr ze 60. let 19. stoleti, pravdépodobné
Rakousko. Kostra z pozlacené mosazi
s montazi foukaného barevného skla.
Lustr byl po opravé a cisténi proddn do USA.

Chandelier of 1860s, Austria probably.
Frame made of gilded brass with mounted
blown colour glass. The chandelier was sold
to the USA after repairing and cleaning.
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Ve Svédsku byla vyroba lustrii az na malé vyjimky
anonymni. Jednou z Klimek byl Carl Henrik Brolin
(1765-1832) a jeho ,, Bronze ochMetallfabriqueraren™
ve Stockholmu. Tri mala pismenka ,,CHB" jsou stopou,
kterou nechal pro pristi generace. Jeho prace byla
ovliviiovana novymi modnimi styly z Francie a Ruska,
ovésy dovdzel z Cech.

The manufacture of chandeliers in Sweden was
anonymous with some exceptions. One of them was
Carl Henrik Brolin (1765-1832) and his "Bronze och
Metallfabriqueraren™ in Stockholm. Three small letters
"CHB" are a trace left for next generations. His work
was influenced by new fashion styles from France and
Russia. Trimmings were imported from Bohemia.



Roland Kirsch (Czech Republic)

Ing. Roland Kirsch, CSc absolvoval Strojni fakultu
CVUT v Praze (1963), postgradualni studium speci-
alni metalografie (1966 tamtéz) a védecké aspirantury
v oboru kovy a sklo na Katedie sklafstvi a keramiky
VS Strojni a Textilni v Liberci (1974). Pisobil jako
vedouci vyzkumné-vyvojového oddéleni
Severoceskych sklaren v Novém Boru (1964 —
1974), jako  samostatny  vé&decko-vyzkumny
pracovnik (1974 —1988 tamtéz) a jako védecky pra-
covnik v a.s. Glavunion Teplice (1989 — dosud).

Je mezinarodné¢ uzndvanym specialistou na pro-
blematiku uplatnéni kovi ve sklarstvi (chovani kovi
ve styku se sklovinou, materidly pro sklarské formy,
tenké kovové wvrstvy na plochém skle, taveni
optickych skel v platin€ a strojni tvarovani optického
skla apod.). Zalozil tradici mezindrodnich seminait
»Kovy ve sklafskych technologiich" (Teplice 1995,
1998). Je drzitelem ftady patenti a autorskych
osvédéeni. Clen vyboru CSS (od 1991) a predseda jeji
historické sekce. Vyznamné se podilel na stavbé a
experimentdlnich tavbach rekonstrukce stiedoveké
sklarské pece na Moldavé a na projektu publikace
,Historie sklarské vyroby v ¢eskych zemich".

Je hlavnim autorem publikace: Kovy ve sklaistvi /
Metals in Glass Making, Amsterdam 1993 a autorem
asi 60 odbornych ¢lankd (CR, Némecko, USA) a 30
pfednasek na konferencich.
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3.1.5

Ing. Roland Kirsch, CSc graduated from the Faculty
of Machinery of the Czech College of Technology in
Prague (1963), from the refresher course of special
metalography (1966 at the same school) and he
received a research assistantship in the field of metal
and glass at the Department of Glass and Ceramics of
the College of Machinery and Textiles in Liberec
(1974). He worked as a leader of the research
department of the company Severodeské sklarny in
Novy Bor (1964 —1974), as an independent research
worker (1974 —1988 with the same company) and as
researcher with the company Glavunion Teplice
(1989—present).

He is an internationally known expert in the field of
the use of metals in glassmaking (metal behaviour at
the contact with molten glass, materials for glass
moulds, thin metal layers on flat glass, melting
optical glasses in platinum, machine shaping optical
glass etc.) He founded the series of international
seminars entitled: "Metals in Glass Technologies"
(Teplice 1995, 1998). He is also a holder of many
patents and certificates of authorship.

Mr. Kirsch is a committee member of the Czech
Glass Society (since 1991) and the chairman of its
historical department. He participated significantly
in the building of a reconstructed glass furnace of
Middle Ages in Moldava and in experimental
melting in it and in the project of the book: "History
of Glassmaking in Czech Countries".

He is the main author of the book: "Metals in Glass
Making", Amsterdam 1993 and the author of about 60
special papers (the Czech Republic, Germany, the
USA) and about 30 lectures at conferences.



Peter Rath (Austria, Czech Republic)

SLAVNOSTNI OSVETLEN{ ) ,
— NEKOLIK POZNAMEK K OSVETLENI{
SLAVNOSTNICH PROSTOR

Peter Rath - Lobmeyr/Sklarsky ateliér
(Rakousko, Ceska republika)

NasSe nov¢ zalozend spolecnost ,,Svétlo a sklo" se
snazi veénovat hlavni Gsili védeckému vyzkumu
historie lustrd v Evrope¢.

Zjistujeme pritom, ze vétSina originalnich ,,umélec-
kych kouskl" byla ptivodné pouzita ve slavnostnich
sinich za tc¢elem ilustrovat kulturni ptfevahu
majitele téchto sini.

Na samém zacatku existence této spoleCnosti bych
chtél na zaklad¢ nékolika myslenek z mé dlouhodobé
zkusenosti zdlraznit, co si myslim o jejim spravném
zaméteni.

1. Pro¢ bylo dosazeno klasického vrcholu pravé ve
sttedni Evropé?

V dobach antického stiedomofi se slavnostni uda-
losti konaly za slune¢niho svitu (spolu s ostrymi
stiny), jiné osvétleni nebylo nutné. Na dalekém Se-
veru byly dlouhé noci a jako osvétleni mystickych
udalosti slavnostniho nebo ritualniho charakteru
slouzil otevieny ohe.

Pouze ve stiedni Evropé€ vznikla evidentni potfeba
,umélého osvétleni", aby byl prodlouzeno stmivani
a slavnostni noci. Lustry tak spolu s girlandami
kvétin plsobily jednak jako zdroje svétla, jednak
jako slavnostni velkoprostorova vyzdoba ve stale
vétsich sinich mocnych.

2. Svételné  zdroje: Umélé svétlo je jednou z
hlavnich lidskych kulturnich vymozenosti. Zacalo
to otevienym ohném:

40.000 let obétniho ohné jako ritualniho
svétla

3.000 let olejovych lamp a svicek (svicky
dodnes jako obétina)

150 let plynového svétla (nejdrive jako
otevieny plamen, pak s kera-
mickymi hotaky)

120 let elektrického osvétleni
(prvni svételny zdroj, ktery
se nepohyboval)

60 let zativek (nejen nepohyblivé, ale
témer bez stinu)

30 let halogenovych nizkovoltovych

vybojek, sklenéného vlakna,
diod — funkéni CHAOS!

Vsechny tyto svételné zdroje potiebuji pro svou
funkeci ,,drzaky" a konstrukce.
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3.16

FESTIVE LIGHTING
— CONCERNING THE LIGHTING
OF ROOMS

Peter Rath - Lobmeyr/Glassatelier
(Austria, Czech Republic)

Our newly founded society "Light and Glass"
intends to put its main effort into scientific research
on the history of the "chandelier” in Europe.

Here we will find that most of the "original artefacts"
were originally used in "rooms of assembly" to
reflect the cultural power of the patron of such halls.
At the very beginning of the development of the
Society, based on a few morsels of my long
experience, | would like to point out what I believe is
the right direction for the Society.

1. Why is it just Central Europe where a classical
peak was reached?

During the Mediterranean Antiquity, festivities
took place in bright sunlight (together with the
sharp shadows) other "lighting" was not necessary.
In the far North where nights were long the open
fire served as lighting for mystical events of festive,
or ritual character.

Only in Central Europe was the necessity for
"artificial light" evident, to prolong the dusk and
the pomp-filled nights. The "chandelier" worked,
together with garlands of flowers, both as a light
giver and as fashionable filler of airspace, in the
ever-larger halls of the mighty.

2. Light-Sources: Controlled artificial light is one of
man's chief cultural acquisitions. It all started with
the open flame:

40.000 years  of sacrifice consuming fire,
ritual lighting by an open flame
3.000 years of oil lamps and candles (today
we still use candles as a sacrifice)
150 years of gas lighting (starting
with an open flame, then
with ceramic burners)
120 years of electric lighting (for the first
time motionless light sources)
60 years of fluorescent tube lamps
(not only motionless but nearly
without shadows)
30 years of halogen low voltage, glass fibre,

diodes—pure functional CHAOS!

All these light sources required "holders" and
frames for their function.



3. Mistnosti a prostory pro slavnostni pfilezitosti:
Kde potteboval ¢loveék slavnostni prostiedi?
Jeskyng, ritualni mista, chramy, kostely a mesity
(bozska moc)

Divadlo, opera, koncertni sifi, plesovy sal, statni
prostory (svétska okazalost)

Konferen¢ni sal, budova podniku, architektonické
pamatky (ekonomické moc)

Slavnostni udalosti, vystavy, happeningy (Casové
omezené udalosti)

4. Nejdiive musime zkoumat ,.kulturu oslav" a pak
hledat vhodny lustr.

Kdo jsou ti lidé: Slechta, cirkev, bohati mé&stané
museli ukazovat svou moc hostim pfti velkych
veéernich zabavéach, prosti lidé, unaveni po denni
praci, slavili v nedéli ve dne.

Musime zkoumat silu svétla, aby nebylo pfili§ jasné
(nechceme vidét nic osklivého) ani pfili§ temné
(dalezité j sou kontrasty! neonova svétla nemaji stin),
ne vsude
chceme uni-
formni

svételné hod-
noty.

Slavnostni udalost méa
svilj cCasovy prubéh,
pocatek, vyvrcholeni a
konec. Slavnostni re-
prezentace je divadelni
akce a svétlo je jejim
dilezitym  nastrojem,
jednou je jasné, pak
ztlumené, muze se po-
hybovat (pomalu jako
slunce, vasnivé jako
plamen). Dnes méame
elektronickou regulaci,
ale malo ji uZivame,
ztratili - jsme  mnoho
tviirctho usili, jak je
zname kupf. z baroku,
kdy svétlo bylo casti
architektury kazdé
velké slavnosti.

wevr

doufam, ze v nasi spo-
le¢nosti nebude histo-
rie osvétleni koncit
obdobim secese!

Jestlize je Evropa stale
kulturni mocnosti,

Lustr é. 2540/10 ,, Prvni elektricky lustr firmy Lobmeyr", priimér 69 cm,
- . ! jako prototyp pro lustry ve videnském Hofburgu 1882, navrh Ludvig
musi i naSe evropska Lobmeyr. Charakteristické jsou visici Edisonovy uhlikové lampy.

3. Rooms and spaces for use for festive occasions:
Where did man need assembly space?

Cave, places of ritual, temples, churches and
mosques (power from God).

Theatre, opera house, concert hall, ballroom,
government (prestige-power).

Conference hall, company building, temples to
architecture (economic power).

Festive events, exhibitions, happenings (events of a
temporary nature).

4. First we must carry out research on the "Culture of
celebration”, then look for the chandelier to match.
Who are the people? Aristocracy and the Church,
together with the Wealthy who had to their show
power by inviting guests for grand evening enter-
tainments. The simple people tired after daily work
had only Sunday midday for their entertainment.

We must research on light presentation, not too
bright (we don't want to see all that is hideous), not
too dark
(contrasts are so
important! neon
lamps give no

shadows), no
all-over uniform
lux values.

A festivity has its
chronologically planned
sequence, an intro-
duction, a climax and a
finale. Representation is
a theatrical action, light
a vital tool, once
brighter, then dimmed,
light can move (slowly
like the sun, passio-
nately like the flame).

Today we have electro-
nic controls, but barely
use them, we have lost a
lot of the creativity of,
for instance, the ba-
rogue, when light was
pat of the human
architecture of every
great festival.

Most important, | hope
in our Society the
history of lighting does
not end at the Art Deco
period! If Europe is still

spole¢nost pecCovat o
budoucnost  slavnost-
niho osvétleni.

carbon fibre lamps by Edison

Chandelier No. 2540/10 "The first electrical chandelier of Lobmeyr",
diameter 69 c¢m, as a prototype for the chandeliers in Hofburg in
Vienna 1882. design by Ludwig Lobmeyr. Typical are the hanging

a cultural power, a
European Society must
take also of the future
of our festive lighting.
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Lustr ¢. 3091/20 podle navrhu prof Josefa Hoffmanna
1914, provedeno firmou Lobmeyr, Vider pro vystavu

., Werkbundu" v Koliné nad Rynem, funkcné zcela "mo-
derni”, rany elektricky lustr. Ocel a rucné brousené sklo.

Chandelier No. 3091/20 according to the design of
prof. Josef Hoffmann 1914, manufactured by
Lobmeyr, Vienna for the exhibition of "Werkbund"
in Cologne, functionally entirely "modern ", early
electrical chandelier. Steel a hand-cut glass.

Ea

Lustr se sklenénymi rameny ,, Art Deco, stiibrné
listrovany"” ¢. 3175/6, primér 75 cm, provedeno
firmou Lobmeyr,Viden asi v roce 1926 pro
vestibul starosty na vidernské radnici.

Glass arm chandelier "Art Deco silver-lustered”
No. 3175/6, diameter 75, manufactured by
Lobmeyr, Vienna, in about 1926 for the entrance
hall of the mayor in the Town Hall of Vienna.

Lustrovy prvek ze skupiny ve foyer newyorské
Metropolitni opery ¢. 6660/L/32, primer 140
cm, navrh Hans Harald Rath 1965.

Chandelier element of the group in the foyer
of the Metropolitan Opera in New York No. 6660/1132,
diameter 140 cm, design by Hans Harald Rath in 1965.




Ulrike Scholda (Austria)

RAKOUSKE UMELECKE REMESLO
S TEZISTEM VE VIDNI VE SVETLE
HISTORIE

LNAVRHAR" A PROFESOR VIDENSKE
UMELECKQIV’RUMYSLOVE SKOLY
JOSEF RYTIR VON STORCK (1830-1902)

RAK,OVUSK,E SKLO V 19. A 20. STOLETI,
SKLARSKA FIRMA J. & L. LOBMEYR,
VIDEN

Dr. Ulrike Scholda (Rakousko)

Témata ,,Sklo" a ,,Lobmeyr" jsem zpracovala v letech
1996 az 2000 v ramci vyzkumného tkolu fondu na
podporu védeckého vyzkumu v oddéleni Sklo Muzea
uzitého uméni ve Vidni. Od kvétna se tu kond vystava
z dila Ludvika Lobmeyra.

Pro katalog vystavy ,,Uméni a primysl" v Muzeu
uzitého uméni ve Vidni v roce 2000 jsem zpracovala
texty ke spolupraci Ludvika Lobmeyra s muzeem a k
uméleckoprimyslové Skole na piikladu Josefa rytife
von Storck.

Pfi vSech téchto vyzkumech jsem také intenzivné
prochazela archivem firmy Lobmeyr. Tam je také
bohaty materidl k firemni vyrobé lustri (vykresy,
fotografie, archivalie aj.), ktery je téméf nezpra-
covan.

Firma J. & L. Lobmeyr patfi bezpochyby k nejvyzna-
méjs$im vyrobcim lustri od poloviny 19. stoleti.
Védecké zpracovani tohoto tématu by bylo naléhavé
potiebné a mohlo by se stit jednim z projektil
spole¢nosti ,,Light and Glass".
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3.1.7

AUSTRIAN HANDICRAFT FOCUSSED IN
VIENNA DURING HISTORY

THE "DESIGNER" AND PROFESSOR
OF THE SCHOOL OF APPLIED ARTS
IN VIENNA JOSEF RITTER

VON STORCK (1830-1902)

AUSTRIAN GLASS IN THE 19TH AND 20TH
CENTURY, GLASSWORK FIRM
J. & L. LOBMEYR, VIENNA

Dr. Ulrike Scholda (Austria)

| studied the topics "Glass" and "Lobmeyr" within a
research assignment of the Fund for Scientific
Research at the Glass Division of the Museum of
Applied Arts in Vienna in the years 1906-2000. Since
May 2000 the exhibition on Ludwig Lobmeyr has
taken place there.

| created texts about Ludwig Lobmeyr's collabo-
ration with the museum and about the School of
Applied Arts and Josef Ritter von Storck for the
catalogue of the exhibition "Art and Industry",
Museum of Applied Art, Vienna, 2000.

In the course of all this research | thoroughly explo-
red the archives of the Lobmeyr firm. There is a
rich material to the chandelier production of the
firm (drafts, photographs, documents) which is
almost not explored.

The Lobmeyr firm has belonged undoubtedly to the
most important producers of chandeliers since the
middle of the 19th century. A scientific study of
this topic would be very necessary and it could be a
project of the "Light and Glass" Society.



Dr. Jutta-Annete Page

special exhibitions.

SKLENENA
SVITIDLA VYSTAVENA
VE SKLARSKEM MUZEU V CORNINGU
Dr Jutta-Annete Page — Kurator Evropského skla,
Sklarskeé museum v Corningu (USA)

V tomto roce byla ve sklafském muzeu v Corningu
dokoncena posledni faze vétsi renovacni a rozsito-
vaci akce, ktera zaCala v roce 1995. Galerie byly
vyprazdnény a znovu zafizeny novymi vitrinami.
Byla pfidana nova galerie vénovana sklu vyrobenému
v tovarnach v Corningu a brusirnach v 19. a na
pocatku 20. stoleti spolu s novou studijni galerii pro
nahradni sbirku a mistnostmi na zvlastni vystavy.

Muzejni sbirka zahrnuje sklenéna svitidla od staro-
véku do soucasnosti. Jsou presentovana chrono-
logicky a ¢lenéna podle typt, techniky a v modernim
obdobi podle vyrobct. I kdyz staré expozice byly
rozsahlé, umoznily nam renovované galerie pred-
stavit jesté rozsahlejsi soubor svitidel.

Jednim z nejstarSich nejpozoruhodnéjsich svitidel je
fetézovy kalich z pocatku 4. stoleti, ktery patrne
slouzil jako zavésna lampa (obr. 1). Kovovy ,limec"
naznaCuje, ze tento kalich byl zavéSen bud’ na
stavajicim drzdku nebo na nécem velmi podobném.
Polykandelon se tiemi sklenénymi lampami,
pochazejici ze 6. stoleti nebo z pozdé€jsi doby je
jednim z nejstarSich ,lustri". Rovnéz vyjimecna je
emailova mesSitni lampa ze 14. stoleti.

Shirka v Corningu obsahuje mnoho jednoduchych
olejovych lamp ve tvaru kuzele nebo poharu. Téchto
svitidel se bézné€ uzivalo ve vefejnych a soukromych
budovach od pozdnich dob fimského cisaistvi do
sttedoveku.

Renesanéni sbirka pfedvadi svicny, na kterych lze
pozorovat rizné techniky benatského sklarstvi. Liso-
vany a opracovany filigransky svicen osvétloval
patrn¢ domov zamozného italského patricije. V Ni-
zozemi pouzival patrné obchodnik s vytfibenym
vkusem svicen z bezbarveho skla s jemnou, diaman-
tovym hrotem vytvofenou rytinou. Neobvyklym
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Jutta-Annete Page (United States of America)

GLASS LIGHTING FEATURED
AT THE CORNING MUSEUM OF GLASS

- Curator European Glass, Corning Museum of Glass (USA)

Obr. 1. Retézovy kalich — Pocatek 4. stoleti
87.1.1, Arthur Rubloff Residuary Trust

3.18

This year, the Corning Museum of Glass completed the last phase of a major
renovation and expansion campaign that begun in 1995. The galleries were gutted
and refitted with new display cases. A new gallery dedicated to glass made by
Corning factories and cutting shops in the 19th and early 20th centuries was
added, along with a new study gallery for the reserve collection and a space for

Fig. 1. Cage Cup — Early 4th century a.d.
87.1.1, Arthur Rubloff Residuary Trust



Obr. 2. Lustrovy strom — Anglie, Birmingham,
F & C. Osler, okolo 1883, 96.2.10

Fig. 2. Chandelier tree — England, Birmingham,
F. & C. Osier, about 1883, 96.2.10

kouskem, ktery je ziidka k vidéni, je velké stinitko
mozna z cesendella nebo zavésného svétla s
namalovanym medicej skym erbem.

S prichodem olovnatého ktistalu se objevila i tipy-
tiva sklenéna svitidla. Sbirka v Corningu zahrnuje
nadherné vzory anglickych svicnil, kandelabri a
girandol. Chybg&jicim exponatem je jeden lustr z 18.
stoleti; pfedmét takto oznaceny a diive v galerii
vystaveny byl oznacen jako pad€lek vyrobeny z ne-
sourodych casti. Nova expozice vSak zahrnuje
patentovanou a signovanou girandolu vyrobenou
kolem roku 1800 tovarnou Lafount v Anglii.

Jind anglicka svitidla ze shirky nejsou vystavena,
protoZe jejich umisténi predstavovalo nepiekonatelny
technicky problém. Speciélni velkoprostorova vitrina
se zesilenym stropem ndm dovolila poprvé ukézat
masivni lustr ze zeleného skla a lustrovy strom, oboji
vyrobené firmou F. & C. Osler Co. v anglickém
Birminghamu (obr. 2). Tyto objekty, které jsou
vystaveny v galerii vénované evropskému sklu 19.
stoleti, jsou prikladem pozoruhodné produkce urcené
predevsim pro indicky trh.
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The Museum's collection includes glass lighting
devices from antiquity to the present. They are
integrated into the displays in chronological order,
and they are grouped by type, by technique, and —
in the modern period — by factory. Although the
old exhibits were extensive, the renovated galleries
have allowed us to present an even larger range of
lighting devices.

One of the earliest most spectacular lamps in the
collection is a cage cup from the early fourth
century a.d., which probably served as a hanging
lamp (Fig. 1). The metal "collar" shows that this
cup was suspended, either from the existing hanger
or from a very similar one. A polycandelon with
three glass lamps, dating from the sixth century a.d.
or later, is one of the earliest "chandeliers". Equally
exceptional is an enameled mosque lamp from the
14th century A.D.

The Corning Collection contains many simpler oil
lamps in the shape of a cone or beaker. Such
lighting devices were commonly used in public and
private buildings from the late Roman through
medieval periods.

The Renaissance gallery shows candle holders that
reflect various Venetian glassmaking techniques. A
molded and tooled filigree candle holder would have
illuminated the home of a wealthy Italian patron. In
the Low Countries, a merchant with fashionable taste
might have used one of colorless glass with delicate
diamond-point engraving. An unusual and rare piece
is a large candle shade, possibly from a cesendello or
hanging light, which is painted with a Medici coat of
arms.

With the advent of lead glass production, sparkling
glass lighting devices came into their own. The
Corning collection includes fine examples of English
candlesticks, candelabra, and girandoles. One notable
omission is an 18th-century chandelier: an object
labeled as such and previously displayed in the
gallery has been recognized as a pastiche made up of
unassociated parts. However, the new displays
include a patented and signed girandole made in
England by the Lafount factory about 1800.

Other English lighting devices in the collection had
not been on view because they had posed insur-
mountable engineering problems. A special large-
scale vitrine of with reinforced ceiling supports has
allowed us for the first time to show a massive green
glass chandelier and a chandelier tree, both made by
F. & C. Osler Co. in Birmingham, England (Fig. 2).
These objects, which are exhibited in the gallery
devoted to 19th-century European glass, exemplify
the spectacular production made especially for the
Indian market.



Prakticka, i kdyZ pon€kud nesouroda kombinace no¢ni lampy s
hodinami z Francie byla pravdépodobné vyrobena firmou
Compagnie des Cristalleries de Saint Louis v letech 1870 —
1880. Velmi podobna varianta tohoto artefaktu byla vyrobena ve
Spojenych statech firmou Boston & Sandwich Glass Company v
Massachusetts. Americké sklaiské podniky vyrabély svitidla pro
svételné zdroje vSech typu od svitidel na velrybi olej a
petrolejovych lamp az k svitidlim plynovym a elektrickym.
Muzeum v Corningu ma stovky téchto objektll. Pozoruhodnym
ptikladem je par olejovych lamp, které byly vyrobeny patrné ve
tiicatych letech 19. stoleti v Massachusetts. Poslednim

rustkem je zkousecka Zarovek, vyrobena pro svételné oddéleni
Edison Mazda spole¢nosti General Electric mezi léty 1924 —
1934 (obr. 3). Jeji logo bylo navrzeno Maxfieldem Parishem z
American Art Works v Coshoctonu v Ohiu.

Moderni galerie, které byly otevieny v fijnu 2000, piedstavuji
Sirokou skalu svitidel vyrobenych po roce 1900. Je to rychle
rostouci ¢ast muzejni sbirky. U téchto exponatl se predpoklada,
Ze se budou obmétiovat, aby byli navstévnici seznameni s tiplnym
stavem sbirky, avSak nékteré kli¢ové objekty zlistanou vystaveny

Obr. 3. Zkousecka Zarovek
U.S.A., 1924-1934, 95.4.261

trvale. K nim patii Tiffaniho stolni lampa, stinidla na- Fig. 3. Light Bulb Tester

deco od Laliqua, Zzarovkové zavésné
svitidlo od holandského navrhafe a archi-
tekta Gerrita Rietvelda z let 1920 — 1924
(obr. 4).

Jak tento stru¢ny piehled ukazal, vénuje se
sklafské muzeum v Corningu studiu svitidel
a snazi se dokumentovat jejich historicky
vyvoj. | kdyz tomuto mnohotvarnému
tématu nebyla vénovana zadna specialni
vystava, doufame, ze k tornu doj de v pfis-
tich letech.

U.S.A, 1924-1934, 95.4.261

Practical, yet eclectic, a combined night lamp and clock from
France was probably made by the Compagnie des Cristalleries de
Saint Louis, 1870-1880. A very similar version of this design was
manufactured in the United States by the Boston &and Sandwich
Glass Company in Massachusetts. American glass factories
produced lighting devices for every type of fuel - from whale oil
and kerosene lamps to gas and electric lights. The Corning
Museum has hundreds of these objects. A notable example is a
pair of oil lamps that were made in Massachusetts, probably in the
1830s. A recent addition is a light bulb tester, made for the Edison
Mazda lamp division of the General Electric Company between
1924 and 1934 (Fig. 3). Its logo was designed by Maxfield Parrish
of the American Art Works in Coshocton, Ohio.

The modern galleries, which opened in October 2000, present a
broad range of lighting devices that were made after 1900. This is
the fasted-growing part of the Museum's collection. While these
exhibits are expected to rotate in order to acquaint visitors with the
sheer scope of the collection, some key objects will always remain
on view. They include a Tiffany table lamp, lampshades designed
by Frederick Carder for Steuben in Corning, an Art Deco
chandelier by Lalique, an incandescent hanging lamp by the Dutch
designer and architect Gerrit Rietveld about 1920-1924 (Fig. 4).

As this brief survey has demonstrated, The Corning Museum of
Glass is dedicated to the study of glass lighting devices, and it
endeavors to document their historic development. Although a
special exhibition dedicated to this multifaceted subject has
never been undertaken by the institution, we hope to present one
in the coming years.

Obr. 4. Zavésné svitidlo — Gerrit Rietveld (1888-1964); 96.3.41

Nizozemsko, Amsterodam, G. A. van de Groenekan, navrzené asi 1920-1924
Sklenéné trubice s elektrickou siirou, Zdrovky, malované drevéné objimky
Fig. 4. Hanging Lamp — Gerrit Rietveld (1888-1964); 96.3.41

The Netherlands, Amsterdam, G. A. van de Groenekan, designed about 1920-1924
Glass tubes enclosing electrical cord, incandescent light bulbs, painted wood sockets
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Christian Clausen (Austria)

Mou sbératelskou oblasti je irizované secesni sklo,
predevsim Loetz. V této oblasti jsem spoluzakladal
pred nékolika lety pracovni skupinu, ktera zkouma
chemicky a fyzikaln€ povrch skloviny uméleckého
skla, aby bylo mozno vytvorit védecky spravné
pfedpoklady, aniz bychom byli odkdzani na
»pocity" expertil. K tomuto tématu vyslo uz nékolik
publikaci a jsou k dispozici pouzitelné pracovni
metody. Ty byly vyvinuty ptedevsim v Ustavu pro
barevnou chemii videnské Akademie uméni (prof.
dr. ing. Schreiner). Nyni se za¢inaji zaclefiovat do
této metodiky vyzkumu i jiné druhy skla, jako kupft.
soucasné archeologické nalezy.

S vyzkumem lustrii by méla moje prace jen tehdy do
¢ingni, jestlize by bylo tfeba systematicky zpracovat
lustrové ovésy, jak s tim pred n€kolika lety zacala
nadace pruského kulturniho dédictvi u ovést z postu-
pimskych zamki Friedricha II. (pficemz $lo o ovésy z
horského ktist'alu).
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3.19

My field of collecting is iridescent glass of Art
Nouveau, especially Loetz. A few years agol partici-
pated in founding a work group on this field that
explores the glass surface of glass art objects
chemically and physically to create correct scientific
assumptions without being depended on "a feeling™ of
experts. This was developed at the Institute for
Coloured Chemistry of Art Academy in Vienna
especially (prof. dr. eng. Schreiner). At present other
sorts of glass begin to be assigned to o these methods as
some archaeological discoveries.

My work would come into contact with the explo-
ration of chandeliers, if it was necessary to explore
chandelier trimmings systematically as it was done
by the Prussian Culture Foundation at the trimmings
of Friedrich IlI's castles in Potsdam (and it concerned
trimmings of rock crystal).



Petr Nemlein (Czech Republic)

VYROBA, RENOVACE, OPRAVY A CISTEN{
LUSTRU A SVITIDEL

Od roku 1992 se soukromé zabyvam renovaci, opra-
vami a CiSténim lustrd a svitidel. Pfi této praci bylo
Casto potieba dopinit lustr chybéjicimi dily, casto
pozadovali zadkaznici i vyrobu dalSich lustrt, napt. z
divodu rozsifovani prostor. V roce 1994 jsem pro tyto
potieby vybudoval dilnu a dnes jsem schopen
zékaznikiim nabidnout kompletni servis a podle
naértku ¢i predstavy vyrobit lustr ¢i svitidlo na za-
kazku.

Podilel jsem se na renovacich svitidel na zamcich
Lemberk a Zakupy, v Ustavnim soudu v Brng, kde se
mi dostal do rukou lustr ve stylu Marie Terezie z dru-
hé poloviny devatenéctého stoleti, jak jsem byl infor-
movan; v Ceské republice se nalézaji pouze 4 lustry
podobného stylu. Pracoval j sem pro Prazsky Hrad a v
roce 1996 jsem ziskal zakézku na renovace lustri a
svitidel v Arcibiskupském Palaci v Praze. V roce 1997
jsem vyrobil lustr pro pracovnu kardinala Vlka prave
v Arcibiskupském paléci v Praze (viz obr.).

Pti své préci se Casto setkavam s lustry, které byly jiz
neodborné opravovany nebo renovovany. Casto byl
zcela pozménén jejich piivodni styl. Pti téchto pfile-
zitostech se mohu opfit pouze o své zkuSenosti a
obcas bych uvital odbornou literaturu. S postupem
¢asu se zmenila vyrobni technologie a to je velmi
¢asto voditko, abych rozpoznal stafi lustru. Je Skoda,
ze neni vzdy mozné tuto puvodni technologii z fi-
nan¢nich divodl pouzit, aby nebyl naruSen styl lustru.
Myslim, Ze by bylo vhodné vytvotit poradenskou
sluzbu, kde by byl investor informovan o vhodném
zpusobu renovace.
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3.1.10

MANUFACTURING, RENOVATING,
REPAIRING AND CLEANING
CHANDELIERS AND LIGHTING FIXTURES

In 1992 | started work renovating, repairing and
cleaning chandeliers and lighting fixtures as a private
entrepreneur. In this work it was often necessary to
bring to completion chandeliers with missing parts
and customers often asked to manufacture additional
chandeliers for other rooms. In 1994 | built a work-
shop for these purposes and nowadays | am able to
offer my customers a complete service and | am able
to manufacture chandeliers or lighting fixtures
according to draws or after discussions with the
customer.

I took part in renovating lighting fixtures in the
castles of Lemberk and Zakupy and in the building
of Constitutional Court in Brno, where | worked on
a Maria Therese chandelier from the second half of
the nineteenth century. | was informed that there
are only 4 chandeliers of this model in the Czech
Republic. | worked for the Prague Castle and, in
1996, | obtained an order to renovate chandeliers
and lighting fixtures in the Archbishop's Palace in
Prague. In 1997 | manufactured a chandelier for the
study of cardinal VIk just in the Archbishop's
Palace in Prague (see the fig.).

Through my work | often see chandeliers that have
been repaired or renovated unprofessionally. Their
original style has been often changed. On this
occasion | can only proceed using my experience and
I would like to be able to refer to some specialist
literature. In course of time manufacturing techno-
logy has changed and this is often a guideline to



Pii Cisténi lustrt, jsem se také setkal s ne pravé
vhodnou ukazkou tispory casu a pengz. Ja si vétSinou
lustr odvazim do své dilny v Kamenickém Senové
bud’ ve specidlnim zavésu, ¢i jiz pecliveé rozebrany a
zabaleny. Zde jej rozebereme prakticky do posled-
niho kousku, vycCistime, popf. provedeme drobné
opravy, nebo vylestime. Lustr je pak Cisty, opraveny,
vhodny k zavéseni. Existuji vSak firmy, které nabizeji
mnohem méné naméhavou technologii. P¥imo pod
zavésenym lustrem rozprostfou igelit a specialnimi
spreji lustry postiikaji. Samotnému sklu ptipadné
chemické latky nevadi, ale Casto je naruSen dratek
drZici ovésy, vznikaji barevné zmény na mosaznych a
lakovanych ~ dilech, nemluvé o  naruSeni
elektroinstalace.

Se zajimavou moznosti pfedavani informaci jsem se
setkal pfi oprave lustru pro kostel ve Spitzkunens-
dorfu (Némecko). V centru lustru byl vloZen list od
vyrobce. Bohuzel byl psan kurentem a tak se nam
zatim podafilo zjistit jenom to, ze byl vyroben roku
1840. Byl tam vsak i druhy list z roku 1867 s infor-
macemi o oprave jistym panem Zinkem z Prachné.
Tak i ja jsem vlozil do stfedu lustru tieti list s infor-
macemi o opravé, aby po letech mohl nékdo treti
lustr odborné opravit a dalsi generace méli moznost
tesit se z jeho krasy.
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identify how old the chandelier is. It's a pity that it is
not always possible to use this original technology for
financial reasons and so the style of the chandelier
can be disturbed. I think it would be appropriate to
create an advisory service that could inform the
owner about suitable ways of renovation.

During cleaning chandeliers | have met some
methods that save time and money but are most
unsatisfactory. | usually take the chandelier to my
workshop in Kamenicky Senov either in a special
trailer or carefully disassembled and packed. In the
workshop we take it apart to the last piece, clean, do
some small repairing and polish it. After that the
chandelier is clean, repaired and ready to be hung up.
However, there are firms that offer a technology
much less difficult. They lay out a plastic sheet just
under the hung chandelier and sprinkle the
chandelier with special sprays. These chemicals do
not affect glass, but the small wire holding
trimmings can be corroded and some colour changes
of brass and varnished parts can occur, let alone
danger to the electrical wiring.

I saw an interesting possibility to hand over some
information when | repaired a chandelier for the
church in Spitzkunensdorf (Germany). In the middle
of the chandelier a sheet of paper of the producer was
inserted. Unfortunately it was written in old German
handwriting, so we could only find out that it was
manufactured in 1840. But there was another sheet of
1867 with some information about repairs by a
certain Mr. Zink from Prachefi. Therefore | also
inserted a third sheet with information about repairs
into the middle of the chandelier, in order that in
future a specialist can repair the chandelier profes-
sionally and further generations can enjoy its beauty.



Erwin Moser
(Germany)

BRUSIRNA
DRAHOKAMU

Pan Moser vybudoval v
roce 1965 brusirnu
drahokamii pobliz Idar -
Obersteinu, ktery je uz
nekolik staleti centrem
brusiren  drahokamtl.
Tim pokracoval v tra-
dici, zapocatou jeho
predkem Ottou Karlem
Herrmannem, ktery

roku 1782 zalozil ve
Fischbachtalu vodni brusirnu. Rodinna historie mlu-
vi 0 tom, ze se zde pracovalo uz pro carskou isi.

Dnes pan Erwin Moser zaméstnava 10 pracovniki a
zpracovava kromé jinych kiement predevSim
horsky kitist’al (asi 10 metrickych centli za mésic), z
kterého vyrabi kiistalové oveésy pro lustry.

Dilna pana Mosera patii k nékolika malo dilnam,
které se specializuji na toto vzacné femeslo.
Technologie zuSlechtovani, znamé jiz z antiky, jsou
zde provadény pomoci modernich stroji.

Mezi zakazniky pana Mosera byste nasli Louvre v
Parizi, rodinu Onassisovych, kralovskou rodinu
Fahd v Saudské Arabii, Elsu Peretti, Tiffany Co.,
Vatikan a mnohé obchodniky s uménim v Evropé.

Zajimavym zakaznikem pro né&j byla i nadace Pruské
zamky a zahrady v Berliné-
Brandenburgu. Zde jsou jesté
ktistaloveé lustry ze sbirek
kréle Friedricha Il. s
drahocennymi ovésy z hor-
ského krist'alu. Pan Moser
dostal zakazku zrekonstruovat
chybgjici ovésy podle original-
nich ptedloh, aby byl obnoven

celkovy vzhled. Pan Moser je
také odbornym znalcem feme-
siné komory v Koblenci.

Pro své zdkazniky piipravil
kratké pojednani s nazvem ,,Co
se vi a co by se mélo védét", kde
piSe o mylném oznacCovani vy-
robkli z drahokamu, horského
kiistalu ¢i skla a poukazuje na
spravné nazvy. Kromé toho
vysvétluyje rozdily mezi origi-
nalem a napodobeninou.
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3.1.11
PRECIOUS STONE CUTTING WORKSHOP

In 1965 Erwin Moser built a precious stone cutting
workshop near Idar-Oberstein that has been a centre
of precious stone cutting workshop since several
centuries. He continues the tradition started by his
ancestor Otto Karl Herrmann who founded a water-
cutting workshop in Fischbachtal in 1782. The
family history says that they worked for the Czar
Empire at that time.

Today, 10 workers are employed at this firm and
among a variety of quartzes especially rock crystal
is processed here (about 20 quintals a month) for
crystal trimmings for chandeliers.

The company of Mr. Moser is one of the few work-
shops that are specialised on this rare handicraft.
Modern machines here accomplish the refining
technologies known since antiquity.

Among the customers of Mr. Moser is the Louvre
in Paris, the Onassis family, the Fahd royal family
of Saudi Arabia, Elsa Peretti, Tiffany & Co., the
Vatican, and many art dealers in Europe.

An interesting customer of his was the Foundation of
Prussian Castles and Gardens in Berlin-Brandenburg
as well. Here, crystal chandeliers from the collec-
tions of the King Friedrich Il with precious rock
crystal hangings are housed. Mr. Moser received an
order to reconstruct missing trimmings according to
original patterns to restore the original appearance.
Mr. Moser is an expert of the Handicraft Chamber in
Koblenz as well.

Dilna pana Mosera./ Erwin Moser's workshop.



For his customers he prepared a short
paper with the title: "What is known
and what should be known", where he
writes about erroneous designations of
products of precious stones, rock
crystal and glass and refers to the right
designations. In addition, he explains
differences between originals and
imitations.

Stolni svitidla z horského kristalu
a amethystu

Desktop lighting fixtures made of
rock crystal and amethyst
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